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Maurice DURUFLE Ubi caritas (Where there is

charity and love, God is there)

César FRANCK Panis angelicus (The bread of angels

becomes the bread of men)

Camille SAINT-SAENS Priére (Prayer)

Maurice DURUFLE Requiem

l. Introit: Requiem aeternam —

1. Kyrie eleison

1. Offertory: Domine Jesu Christe
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Agnus Dei
Communion: Lux aeterna
Libera me

In paradisum

Gabriel FAURE Cantique de Jean Racine
(Chant by Jean Racine)
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U - bi ca-ri- tas est ve-ra, De- us i-bi est.

Much of this program of entirely French music is gentle,
meditative, and is based upon simple Gregorian chants

or flowing melodies—albeit with chromaticism and some
‘crunch’ chords that were becoming a hallmark of art music at
the beginning of the twentieth century.

Ubi caritas

Maurice Durufié came from a strong choral tradition, was a
renowned organist at Notre-Dame and St-Etienne-du-Mont
in Paris, and later Professor of Harmony at the Conservatoire
de Paris. In much of Duruflé’s choral settings we hear music
predicated upon Gregorian chants. Ubi Caritas from Four
Motets (1960), in which we hear a close following of the
original Gregorian plainchant, has a buoyant rhythmic
character that reinforces the joy inherent in the text “Where
there is charity and love, God is there”. | wonder whether Eric
Whitacre, Ola Gjeilo and other recent composers have been
inspired by the close harmony that Duruflé provides in this
delightful and joyous setting.

Panis angelicus

Despite his prowess as an organist and master improviser,
one of César Franck’s most popular compositions is the
communion anthem Panis angelicus (1872). The anthem
employs a simple hymn-like format and has predictable
harmonies and rhythm, yet this very simplicity seems to
evoke great charm and elegance. Originally written for tenor
with organ and strings, the work is often arranged for the
forces available, as we have today for chorus, organ, and an
added cello part.

Priére

Camille Saint-Saéns’ Prayer (1919) for cello and organ has a
simple tune within a flowing line, and the format of a gentle
opening, an expressive middle section, and recapitulation.
There is no prescriptive story or text, and the piece therefore
acts as a meditation within prayer.

Requiem

Following the format adopted by Gabriel Fauré, Durufié’s
setting of the Requiem (1947) omits certain texts such as
within the Dies irae, and focusses upon calmness rather
than wrath on the calamitous day of judgement. Gregorian
plainchant is evident throughout each of the nine musical
movements, whether sung as solo lines in the Introit, in
polyphonic imitation in the Kyrie, or within the fuller block
chordal moments in the Dies irae. Durufié wrote three
separate versions of the Requiem: for full orchestra; chamber
orchestra and organ; and solo organ with ad libitum cello
for the Pie Jesu. It is this last version (1948) that we perform
today, with all solo Mezzo-soprano and Baritone vocal parts
allocated to the chorus.

Cantique de Jean Racine

While many of his contemporaries were composing music
on a grand scale, Fauré displayed a preference for smaller
and more intimate works and chamber music, with even

his Requiem originally intended for modest forces. The
Cantique de Jean Racine (1865) sets the three-stanza verses
of 17t"-century poet Jean Racine, and was written while
Fauré was twenty. The simplicity of this quasi-hymn is in its
flowing melody, reliable and slow-moving bass line, and the
repetitive inner triplets in the accompaniment that create
both motion yet calmness. A cello part has been added for
this performance.
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For a translation of
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For a translation of
Cantique de Jean Racine

scanhere ——



