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Audition Excerpts

ASSOCIATE PRINCIPAL DOUBLE BASS

2018

Round 1

Concerto:

® A Classical Concerto of own choice — 1st movement including cadenza

Orchestral excerpts:

1. BRUCKNER, Symphony No.7 1 excerpt
2. MOZART, Symphony No.40 3 excerpts
3. PROKOFIEV, Lieutenant Kije, Romance 1 excerpt
4. STRAUSS, Don Juan 3 excerpts
5. VERDI, Othello 1 excerpt

Cont...



Round 2

Concerto:

® A Romantic Concerto of own choice — 1st movement including cadenza (if applicable).

Orchestral excerpts:

6. BACH, Concerto for Violin 1 excerpt
7. BEETHOVEN, Symphony No.9 1 excerpt
8. BRAHMS, Symphony No.1 3 excerpts
9. MOZART, Symphony No.41 3 excerpts
10.STRAVINSKY, Pulcinella 1 excerpt
11.WAGNER, Die Walkire 1 excerpt
Round 3

12.BEETHOVEN, Symphony No.5 3 excerpts
13.BERLIOZ, Symphonie Fantastique 2 excerpts
14.SHOSTAKOVICH, Symphony No.5 1 excerpt

.U Please note: All excerpts are to be presented in orchestral tuning.
In all excerpts that have multiple bars rests of three measures and over please just observe a general
pause.

Jj Recorded auditions are to be recorded in the order specified.



1) BRUCKNER, Symphony No.7 in E, 15t movement

Excerpt 1 Allegro moderato
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2) MOZART, Symphony No.40 in G minor, 15t & 4th movements

Excerpt 1 Molto allegro
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Excerpt 2 Molto allegro
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2) MOZART, Symphony No.40 in G minor cont'd...

Excerpt 3 Allegro assai
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3) PROKOFIEV, Lieutenant Kije, Romance

Excerpt 1
con sord.
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4) STRAUSS, Don Juan, Op.20

Excerpt 1 Allegro molto con brio
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Excerpt 2 Allegro molto con brio
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4) STRAUSS, Don Juan cont'd...

Excerpt 3 Allegro molto con brio

-
0D

#

=
2

Al
\IJ_. LIJI
Al A

ol
oy

K 2

E
\ oy
Asll
== E = 3

W

W Aeu
SO Aw

3 " 23
2T Mﬂ
£ |l ™
SR
lep ov#i”_
=Ty 2
+% | ] =3
T '.ll
&

E =
T
Wil
4 e
HMHH
Luuw ud-
) ﬂ
1%
w-
Ky
k|
Me

- B
o )
=
> [
3
LY,
S b o
)
By .|
2N <ol
W.m )/fou..
S & Ry
M~ H
ml A | |
[ bl § +
oy
F+ 1
4
-” ]
& 2
£

1/

[ % ]

>
i
1

E 2. ﬁ[ ¥

| AN s 7 7]
174

S
Fi

¥
T

e &8
7]
+¥

P gragioso
5

| I Y My i

are

2y

yyy v
T

By =ty
7

=== i AR il i |

Pgrazioso

IR Y

¥ =

*

v
w

& ¥

i€

‘I_\L.li: -

1 Dpizz.

.1
3

R A
L&

]
-

[¥]
1

w0t

AY

2.

2,

A o] )
>..mmw »a
Rt d w ===
o] -
- 1
A A
B THEN
“i" M
S s
"
LY |
Bh & [_
3
<
2 »
e
==
[
p
L 1 $
2
|
. i
3
i B
i
N _
Lv.w—r >..awn
20

e bo

fpeee

=
3
7

4

-

3
u._ﬁ'e

T

te
5

marcato

=

31

e

=
— T

Cresc.

»

Cresc.




5) VERDI, Othello

Excerpt 1
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6) BACH, Concerto for Violin in E major, 2@ movement

Excerpt 1
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7) BEETHOVEN, Symphony No.9 in D minor, 4" movement

Excerpt 1
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N.B. Any rests longer than 2 bars please observe a general pause and re-enter at the next entry



8) BRAHMS, Symphony No.1in C minor, 1st, 2nd & 4th movements

Excerpt 1 Allegro
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Excerpt 2 Andante sostenuto




8) BRAHMS, Symphony No.1 in C minor cont'd...

Excerpt 3 Allegro non troppo, ma con brio
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9) MOZART, Symphony No.41 in C, 1st, 2nd & 4t movements

Excerpt 1 Allegro vivace
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Excerpt 2 Andante cantabile




9) MOZART, Symphony No.41in C cont’d...

Excerpt 3 Molto allegro
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10) STRAVINSKY, Pulcinella

Excerpt 1
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11) WAGNER, Die Walkiire, Act 1 Scene i

Excerpt 1 Lento
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12) BEETHOVEN, Symphony No.5 in C minor, 2" & 3" movements

Excerpt 1 Andante con moto
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Excerpt 2 Allegro
Allegro poco ritardando a tempo
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12) BEETHOVEN, Symphony No.5 in C minor cont'd...

Excerpt 3 Allegro
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13) BERLIOZ, Symphonie Fantastique,

IV. Marche au Supplice
Excerpt 1 Allegro non troppo, J =72
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13) BERLIOZ, Symphonie Fantastique cont'd...

V. Songe d’'une nuit du Sabbat

|
Excerpt 4 Poco meno mosso [Allegro], e- =104
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14) SHOSTAKOVICH, Symphony No.5 in D minor, 1st movement

Excerpt 1

Allegro non troppo
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End of Excerpts



