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2019

ROUND 1

Concerto:

e 15 movement of HAYDN, D major Cello Concerto.

Orchestral excerpts:

1. TCHAIKOVSKY  Symphony No.4, Op.36, 2" mvt
2. MOZART Symphony No0.40, K550, 15t mvt
3. SHOSTAKOVICH Symphony No.15, Op.141, 2" mvt
4. SUPPE Overture to Poet & Peasant

5. R.STRAUSS Also sprach Zarathustra

[1 excerpt]
[1 excerpt]
[1 excerpt]
[1 excerpt]

[1 excerpt]

Continued...




ROUND 2

Concerto:

e 15t movement of DVORAK Cello Concerto.

Orchestral excerpts:

6. SHOSTAKOVICH Symphony No.1, Op.10, 4" mvt [1 excerpt]

7. TCHAIKOVSKY  Symphony No.6, Op.74, 2" mvt [1 excerpt]

8. MOZART Symphony No.40, K550, 4" mvt [2 excerpts]

9. R.STRAUSS Don Quixote [12 excerpts]
ROUND 3

Orchestral excerpts:

10. MOZART Don Giovani, No.13 Aria [1 excerpt]
11. BEETHOVEN Prometheus, Op.43, No.5 [1 excerpt]
12. SHOSTAKOVICH Symphony No.5, Op.47, 15 & 3 mvt [2 excerpts]

Jj Please note: All excerpts are to be presented in orchestral tuning.
In all excerpts that have multiple bars rests of three measures and over please just observe a
general pause.

Jj Recorded auditions are to be recorded in the order specified.

Jj Each round is to be recorded in a single take. A rest break may be taken after each round.
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1) TCHAIKOVSKY, Symphony No.4, Op.36, 2" movement

Excerpt 1 Andantino in modo di canzona
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2) MOZART, Symphony No.40, K.550, 15t movement

Excerpt 1 Molto Allegro
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3) SHOSTAKOVICH, Symphony No.15, Op.141, 2" movement

Excerpt 1 Adagio
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4) SUPPE, Overture to Poet and Peasant

Excerpt 1 Andante maestoso
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5) R. STRAUSS, Also sprach Zarathustra, Op.30
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6) SHOSTAKOVICH, Symphony No.1, Op.10, 4" movement

Excerpt 1 Largo
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7) TCHAIKOVSKY, Symphony No.6, Op.74, 2"¥ movement

Excerpt 1 Allegro con grazia
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8) MOZART, Symphony No.40, K.550, 4" movement
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9) R. STRAUSS, Don Quixote

Excerpt 1/12

Don Quixote, der Ritter von der traurigen Gestalt,
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Excerpt 2/12
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Excerpt 2/ 12 continued...
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Excerpt 3/12

AYM II. 13
riegerisch. _ 3 o P
T eif o 1 4 .y, #1520
T — 1 ‘1 - o r - ? S ot B r T / ﬁzﬂ
l' - 'l " )
S oo 0elli) \ Jf =
N ] ) - &
il Zagapfoa o, -
AH‘ [ » 3 £ ; _'F - - T '!" ™ t i - /—\
o A" od =
Sy b . — A
CRE s _
¢ ff ————
* 2
, #1221 ‘*.:J: L2 5
9 ';r—f"”"’""‘r ‘ —
-~
Excerpt 4/12
Wieder doppelt so schnell. 4
" 3801«%’06111"_5514 12 0 o ; i 2 !Ognl » 3
é}:ﬁ [¥ r ! 4 T — ¢ J\Ju e YP TR 2 -
7T / _“ [£a} }’/gbb——.wj’ i } L ¢
ff‘ !ﬁ‘j’/
24: # L:.'!....' g’ /_\
b s et EESEERIEE

S
\

- 1!1{' 131-:— s 5 % . 3 2 0 | 25
B e L i e e . ; — .;’t]
gy ] :
v o g

17



Excerpt5/12

Var. IIL.

Massiges Zeitmass.

, Bass Clar.in B,
L}

Solo.

/!._‘\1 RS

rE1080
*— 1/,:\—-—\{

o XTI T S R F2 P E I & ey
ﬂ!‘hﬁ!iﬁl‘“ﬁ ﬁ" P . o/ 7 Y
vid espr® N _—f > 4 TG
I} * \
graxioso g e 26 ﬂe— 1 1,_’ i
Aw y 1 (- R ke £ 1 i
= } Y =$“’ I | (L - = L
51— e wa :
¢ ;q‘. o P77 AR —— mf T
P Sritheres Zettmuss.
aceel, . -
& 2 pizz. 27 1 2 areg ') l@
B = ML LA Cea Ay
15—+ - 4 i 1 =) —7/—& I
Iy 'gn 7T Y I H 4 = // - T 24
T N I 2
s
P
/———\\ f A richig
e e — T LY s
) i VAT A S— » @.L 7
TrE e ~ I g R
grazioso
grazioso 0, 29
1 Q 3 g 2 2 2 oim,
LQ ﬁlﬁ ’[;“ - — 34 3‘?’#’"&" 7 mﬁﬁ#ﬁ?ﬁ‘% m
“{?{} — £ 7 ‘y. P T . i‘*f“ ry
D i o

18



Excerpt 6/12
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Excerpt 7/12
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Excerpt 8/12
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Excerpt 9/12
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Excerpt 10/12
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Excerpt 11/12
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10) MOZART, Don Giovanni, No.13, Aria

Excerpt 1 Andante grazioso
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11) BEETHOVEN, Prometheus, Op. 43, No.5

Excerpt 1
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12) SHOSTAKOVICH Symphony No.5, Op.47, 1st and 3
movements

Excerp 1/ 2 Allegro non troppo
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