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West Australian Symphony Orchestra respectfully acknowledges the
Traditional Owners, Custodians and Elders of the Indigenous Nations across
Western Australia and on whose Lands we work.

MACA CLASSICS SERIES

Sibelius and Brahms

Gabriel FAURE Pavane (6 mins) Wesfarmers Arts Pre-concert Talk
Find out more about the music in the
Jean SIBELIUS Violin Concerto (31 mins) concert with this week’s speaker, Prue
Ashurst (see page 4 for her biography).
Allegro moderato — Allegro molto The Pre-concert Talk will take place at
Adagio di molto 6.45pm in the Terrace Level Foyer.

Allegro ma non tanto
Wesfarmers Arts Meet the Artists

Interval (25 mins) Join tonight’s guest artist, Grace Clifford

Johannes BRAHMS Symphony No.1 (45 mins) for a post-concert interview, this will
take place immediately following the

Un poco sostenuto — Allegro Friday evening performance in the

Andante sostenuto Terrace Level Foyer.

Un poco allegretto e grazioso

Adagio — Pitt andante — Allegro non troppo, Listen to WASO

ma con brio

This performance is recorded for
broadcast on ABC Classic. Friday

1 October, 1pm (subject to change).

For further details visit abc.net.au/classic

Asher Fisch conductor
Grace Clifford violin

Asher Fisch appears courtesy of Wesfarmers Arts.

Digital Concert Program

Learn more about the music with Please note, the QR code is not
exclusive digital content at your compatible with the SafeWA app.
fingertips.

Simply open your smartphone’s camera
app and hover over the QR code. Click
the weblink to proceed to the WASO
website and jump into Sibelius and
Brahms online.

>

| Wesfarmers Arts
Limited Principal Partner


http://abc.net.au/classic

CRICOS Provider Code: 00126G

About the Speaker

Prue Ashurst
Pre-concert speaker

Prue is a graduate from The University

of Western Australia with a Masters
in Music Performance (Choral
Conducting) and Bachelor degrees of
Music Education and Performance.
Having taught at Churchlands SHS,
Perth Modern and Penrhos College,
Prue’s school choirs have sung in

Geneva, London, Singapore and Wales.

She is now in demand as a choral
conductor, educator, adjudicator and
guest speaker. She has conducted for
the Perth Festival, WA Opera, UWA
Choral Society, WASO Chorus, PUCS

and the Gondwana Choirs. For 14 years

Prue has been a regular presenter on
ABC 720 with the late Eoin Cameron.

EEX) THE UNIVERSITY OF

¥ WESTERN
% AUSTRALIA

D

UWA Conservatorium of Mt

Proud Tert|ary Educat|on Partnero

UWA DCS 214978716

In 2013 the Rotary Foundation named
her a Paul Harris Fellow for her lifetime
work in music education. In 2016 she
co-commissioned RIFT by the acclaimed
British composer Anna Clyne for the
Cabirillo Festival of Contemporary Music
in California and in 2018 was a guest
pre-rehearsal speaker for this festival.

In 2019 Prue returned to ABC Perth
radio as a regular guest with Gillian
O’Shaughnessy and was Commissioning
Patron of Paul Stanhope’s award winning
| Am Martuwarra for Gondwana Choirs
World Choral Festival at the Sydney
Opera House. In 2021 Prue continued
her passion for contemporary orchestral
works with a WASO commission of
Stratus by Olivia Davies. Prue is the
current President of WASO’s Patrons &
Friends Committee.
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About WASO

West Australian Symphony Orchestra (WASO)

is a not-for-profit company that thrives on the
enthusiasm, passion and support of our entire
community. We harness this energy to create events
and programs across the State to stimulate learning
and participation in a vibrant cultural life.

We are both fierce advocates for our great classical
musical heritage and passionate leaders in the
commissioning and performance of new music by
leading Australian and international composers.
Every year we mobilise and nurture a new generation
of young and emerging artists to help secure a bright
future for music in Australia.

We create the spark that sets off a lifelong love of
music because we believe it has the power to touch
the soul and enrich lives.

Our resident company of full-time professional
musicians are the beating heart of our organisation.
They play a central role in the vibrancy of our
creative state, performing to hundreds of thousands
of people each year. Our Orchestra is supported by
hundreds of visiting artists, alongside the volunteers
of the WASO Chorus, to create an exceptional
performance at every venue, every time.

We are proud to call Perth Concert Hall home.

STAYING

Wash your hands

Cough or sneeze

into your elbow

Connect with WASO

facebook.com/
WASymphonyOrchestra

twitter.com/
WASymphony

instagram.com/
wasymphonyorchestra

© ¢ 3

youtube.com/
WestAustSymOrchestra

=
=

Stay up to date and sign-up
to our SymphonE-news at
waso.com.au/signup

% =
.:'
D

Stay home if you
are unwell

Check in with the
SAFE WA app

Perth Concert Hall is permitted to operate at 100 per cent capacity as part of the
Western Australian Government’s easing of COVID-19 restrictions. Please continue to
practise good hygiene habits and observe physical distancing where possible.
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About the Artists

Fa

Asher Fisch
Principal Conductor & Artistic Adviser

A renowned conductor in both the operatic
and symphonic worlds, Asher Fisch is
especially celebrated for his interpretative
command of core German and Italian
repertoire of the Romantic and post-Romantic
era. He conducts a wide variety of repertoire
from Gluck to contemporary works by living
composers. Since 2014, Asher Fisch has been
the Principal Conductor and Artistic Adviser
of the West Australian Symphony Orchestra
(WASQ). His former posts include Principal
Guest Conductor of the Seattle Opera (2007-
2013), Music Director of the New Israeli
Opera (1998-2008), and Music Director of the
Wiener Volksoper (1995-2000).

After returning to conduct the Boston
Symphony Orchestra at Tanglewood and

the Cleveland Orchestra at the Blossom
Festival in August, highlights of Asher Fisch’s
2019-20 season include concerts with the
New Zealand Symphony Orchestra and the
orchestra of the Teatro Comunale di Bologne.
Guest opera engagements include Fidelio and
Adriana Lecouvrer at the Teatro Comunale

di Bologne, Carmen, Die Zauberfiéte, and
Parsifal at the Bayerische Staatsoper, Ariadne
auf Naxos with the Bayerische Staatsoper at
the Hong Kong Arts Festival, and Pagliacci
and Schitz at the Israeli Opera.

Highlights of Asher Fisch’s 2018-19 season
included guest engagements with the
Diisseldorf Philharmonic, Sydney Symphony

and Teatro Massimo Orchestra in Palermo.
Guest opera engagements included //
Trovatore, Otello, Die Fliegende Holldnder,
and Andrea Chénier at the Bayerische
Staatsoper, Arabella and Hansel und Gretel at
the Semperoper Dresden, Tannhduser at the
Tokyo National Theater, and Cristof Loy’s new
production of Capriccio at the Teatro Real in
Madrid.

Born in Israel, Fisch began his conducting
career as Daniel Barenboim’s assistant and
kappellmeister at the Berlin Staatsoper. He
has built his versatile repertoire at the major
opera houses such as the Metropolitan
Opera, Lyric Opera of Chicago, San Francisco
Opera, Teatro alla Scala, Royal Opera House
at Covent Garden, and Semperoper Dresden.
Fisch is also a regular guest conductor at
leading American symphony orchestras
including those of Boston, Chicago,
Cleveland, New York, and Philadelphia.

In Europe he has appeared at the Berlin
Philharmonic, Munich Philharmonic, London
Symphony Orchestra, Leipzig Gewandhaus
Orchestra, and the Orchestre National de
France, among others.

Asher Fisch’s recent recordings include
Wagner’s Tristan und Isolde, recorded live
with WASO and featuring Stuart Skelton and
Gun-Brit Barkmin. Widely acclaimed, it won
Limelight Magazine’s Opera Recording of

the Year in 2019. Fisch’s recording of Ravel’s
L’heure espagnole with the Munich Radio
Orchestra also won Limelight Magazine’s
Opera Recording of the Year in 2017. In

2018 Fisch and WASO recorded Bruckner’s
Symphony No.8 for WASOLive! and Stuart
Skelton’s first solo album for ABC Classics.

In 2015, he recorded the complete Brahms
symphonies live with WASO for ABC Classics.
Asher Fisch’s recording of Wagner’s Ring
Cycle with the Seattle Opera was released on
the Avie label in 2014 and his first Ring Cycle
recording, with the State Opera of South
Australia, was released by Melba Recordings.

Asher Fisch appears courtesy of Wesfarmers Arts.



About the Artists

Grace Clifford

Violin

Grace Clifford is widely recognized as one
of Australia’s finest young violinists and she

is privileged to perform with many of its
leading orchestras.

Grace has enjoyed the frequent opportunity
of performing concertos with the Sydney
Symphony, Melbourne Symphony,
Melbourne Chamber, Tasmania Symphony,
West Australian Symphony, Adelaide
Symphony, and Canberra Symphony
Orchestras. Grace was appointed as Adelaide
Symphony Orchestra’s first ever Emerging
Artist in Association from 2018-2020.

Grace graduated from the New England
Conservatory of Music in Boston earlier
this year, studying with Miriam Fried on

a Presidential Scholarship. Grace holds a
Bachelor of Music degree from the Curtis

Institute of Music, where she studied with
Pamela Frank, Ida Kavafian, and the late
Joseph Silverstein. She graduated with the
Joan Hutton Landis Award for Academic
Excellence.

2021 season highlights include returns to
the Sydney, Adelaide and West Australian
Symphony Orchestras and she looks
forward to making her debut with the
Queensland Symphony Orchestra.

Photo credit: Anthony Browell

STSLIOS

JEWELLERS

CREATING THOSE SPECIAL
MOMENTS IN TIME.

Boutique Jeweller specialising in Argyle pink diamonds,

Australian South Sea Pearls and Diamonds.

www.stelios.com.au
514 Murray St, Perth - (08) 9481 0548
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About the Music
Gabriel Fauré (1845 — 1924)
Pavane, Op.50

Gabriel Fauré was one of the most
distinguished French composers of his time.
A consummate craftsman, endowed with
exquisite taste and feeling, he exercised
great influence as a teacher, and was
admired by his contemporaries and pupils
(who included Ravel). As a composer he
stuck to an individual path — a refinement
of the Romantic idiom, guided by a classical
sense of form, and an original harmonic
language whose daring is not less for being
unobtrusive. He once said to one of his
aristocratic patrons, ‘l have pushed back the
limits of refinement.’

The dance called the Pavane may have
originated in Spain, named after the
deportment of the peacock (pavo), or in Italy,
named for the town of Padua (padovana).

It is a measured, ceremonial, processional
dance. Fauré composed his Pavane in 1887
for chorus and orchestra. Count Robert

de Montesquiou created a text in the style
of Verlaine to go with the music - both
composer and author were seeking to create
an antique, courtly atmosphere.

The poem is a double duet, in which two
pairs of imaginary lovers quarrel and are
quickly reconciled, not without exchanging
barbed comments. The music consists almost
entirely of one suave melody, with a very
short middle section, corresponding to the
quarrel. Fauré incorporated the Pavane,
which is often heard in the optional purely
orchestral version, in the entertainment
Masques et Bergamasques (1919).

© David Garrett

FiRsT PERFORMANCE:
28 April 1888, Paris.

FirsT WASO PERFORMANCE:
8 May 1948. Henry Krips, conductor.

MosT RECENT WASO PERFORMANCE:
7 August 2015. Simone Young,
conductor.

|NSTRUMENTATION:
two each of flutes, oboes, clarinets
and bassoons; two horns and strings.
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About the Music
Jean Sibelius (1865-1957)

Allegro moderato — Allegro molto
Adagio di molto
Allegro ma non tanto

By his very nature, Sibelius was not the sort
of composer one would expect to compose a
concerto. The conception of a concerto as a
‘show-off’ work for the soloist was anathema
to Sibelius, who increasingly throughout

his compositional career sought to employ
the purest, most unselfconscious forms

of musical expression. And yet for all that
reluctance to indulge in merely ‘gestural’
instrumental effects, Sibelius maintained a
love of the violin. As a young man he had
harboured ambitions of becoming a virtuoso
violinist himself, but a comparatively late
start to his training, together with a slightly
dodgy technique, meant that this wasn’t a
viable career option.

But his frustrated ambitions must have

been compensated at least in part by his
composition in 1903 of his only concerto of
any kind, the Violin Concerto, which is now
acknowledged alongside the Beethoven,
Brahms, Mendelssohn and Tchaikovsky
concertos as indisputably one of the

greatest ever written. The Violin Concerto
demonstrates just how successfully Sibelius
managed to adapt the virtuoso vehicle to his
own expressive needs. For the listener, the
concerto is not so much the demonstration

of the fiendish virtuosity which it is for the
performer, but rather an organic musical whole
in which every note contributes to the overall
expressive intent. In other words, its technical
demands emerge from its artistic purpose.

Undoubtedly the concerto had been inspired
by Willy Burmester, former leader of the
Helsinki Orchestra and a long-time admirer
of Sibelius’ music. As early as 1902 Burmester
had been enquiring by letter as to the
concerto’s progress, and he made various
offers of technical assistance and advice.

In September 1903 Sibelius sent Burmester a
short score, to which Burmester replied, ‘l can
only say one thing: Wonderful! Masterly! Only
once before have | spoken in such terms to a
composer, and that was when Tchaikovsky
showed me his concerto.’

But when Sibelius finished the work, his
anxiety to arrange a first performance as soon
as possible, and Burmester’s unavailability in
the short term, meant that Sibelius actually
offered the first performance to Viktor
Novacek, an unexceptional Helsinki musician,
who premiered the work on 8 February

1904 with Sibelius conducting. It was not a
success, despite some favourable reviews.

With Burmester still offering to perform

the concerto, Sibelius set about revising it,
completely rewriting the first movement and
also making significant alterations to the slow
movement. The new version was completed



in June 1905, and again Burmester was passed
over as soloist, despite his availability. Instead,
the new version was premiered in Berlin by
Karel Halit, with Richard Strauss conducting.

Amidst the general wrangling and bitterness,
Burmester vowed never to perform the
concerto, while Joseph Joachim, on hearing
the Berlin premiere, damned it. Fortunately
the Berlin press was rather more enthusiastic
than Joachim, but even so, the work didn’t
really establish itself in the repertoire until
the 1930s, when Jascha Heifetz began

to perform it. Since that time it has been
regarded as a yardstick by which violinists
are measured.

The opening of the concerto is one of the
most unmistakable in all music. Over the
murmur of muted violins, the soloist enters
immediately with an unforgettable, intense
and brooding first subject. This Allegro
moderato theme is set against a series of
fragmentary figures which emerge out

of the depths of the cellos and bassoons.
Although the movement doesn’t sit well with
standard sonata principles (the development
and recapitulation are combined, and the
cadenza precedes them both), there is a clear
organic structure, with the soloist dominating
and the rhythm driving on through a series of
orchestral climaxes.

The mood of the Adagio is more restrained,
but the characteristic intensity remains, as

Glossary

does the poignancy and sense of regret.
The finale is a polonaise in all but name,
and a bravura showpiece for the soloist. It
begins with a stamping figure low down in
the timpani and strings and the solo part
then shoots up heavenwards, with amazingly
difficult passages of thirds, harmonics,
arpeggios, double-stops — indeed all the
pyrotechnics available to the soloist, but
at the same time without any sense of
self-indulgence. The wild dance gathers
momentum as it proceeds until a series of
majestic flourishes from the violin leads to
the final, sharp decisive chords from the
full orchestra.

Martin Buzacott

Symphony Australia © 1997

FirsT PERFORMANCE (ORIGINAL VERSION):
8 February 1904, Helsinki. Composer
conducting.

MosT ReCeNT WASO PERFORMANCE:
15 November 2014. Alina lIbragimova,
violin. Marko Letonja, conductor.

INSTRUMENTATION:

two each of flutes, oboes, clarinets and
bassoons; four horns, two trumpets,
three trombones; timpani and strings.

Thirds — The interval between the first and the third notes of Three Blind Mice. ‘In thirds’ means two
identical melodies, played simultaneously, one pitched a third higher than the other.

Harmonics — High pure flute-like sounds. Normally, string players press down firmly on the string with
the fingers of the left hand to select the pitch of the note; harmonics are produced by lightly touching

the string.

Arpeggios — A musical gesture in which the notes of a chord are ‘spread’, or played one after the
other instead of simultaneously. It nearly always starts at the bottom of the chord.
Double-stops — Bowing two or more strings at the same time.
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About the Music
Johannes Brahms (1833-1897)
Symphony No.1in C minor, Op.68

Un poco sostenuto — Allegro

Andante sostenuto

Un poco allegretto e grazioso

Adagio - Piti andante — Allegro non troppo,
ma con brio

The first symphony was a long time coming,
largely as a result of Brahms’ paralysing
stage-fright when contemplating genres in
which the ‘giants’ — especially Beethoven

— had produced their masterpieces. That

is not to say that Brahms had not wanted

to compose symphonies, and in the early
1850s was persuaded by Robert and Clara
Schumann to turn a D minor sonata for

two pianos into such a work; the results
have not survived. It was at this time,
though, that he began making sketches

for what would, eventually, become the
first movement of the First Symphony. In
1862, Clara Schumann was surprised to
receive a package from Brahms containing
‘the first movement of a symphony’. She
wrote to Joseph Joachim that it was ‘rather
strong ... but full of wonderful beauties’
and noted that ‘the themes are treated

with a mastery that is becoming more and
more characteristic of him’. Despite the
enthusiasm of such colleagues, however,
the movement (at this stage it was only the
Allegro section) remained an unfinished
torso for well over a decade. The Symphony
was only completed and first performed in
1876 — the same year as the first production
of the completed Ring cycle.

Its impact was such that conductor Hans
von Biilow only half-jokingly referred to
it as Beethoven’s Tenth. It is certainly
Beethovenian in scale, and follows the
blueprint of such works as Beethoven’s
Third, Fifth and Ninth Symphonies in
tracing an epic journey from a state of
turbulent conflict to one of triumphant
resolution.

Clara Schumann may have found the
ideas in the 1862 sketch ‘strong’, but they
were immeasurably strengthened when
Brahms added the overwhelming slow
introduction where, over the implacable
pounding of the timpani, the full orchestra
sounds a harmony that threatens to

come apart under the force of its internal
tension. That tension is not resolved by a
contrasting chirpy Allegro: the remainder
of the movement continues to depict a
compelling, but abstract, drama of musical
processes in Brahms’ now fully-formed
orchestral sound.

The Andante shows an equally Brahmsian,
if completely different, sound world.
After the confused alarms of the previous
movement, the rhetoric is much more
subdued, and the scoring lighter, allowing
for brief, sylvan wind solos and passages
of lush string writing. But the retreat

from the Romantic Sturm und Drang of
the previous movement is by no means



complete, and the music is occasionally
taken over in an impassioned outburst.
The closing section of the movement,
though, is quietly gleaming, with a violin
solo and the soft wind chords with which
Brahms often concludes a piece. Brahms
scholar Karl Geiringer writes that the
Allegretto (not a conventional scherzo)
‘seems to smile through its tears’, though
it too has moments of frank emotionalism.
Conductor Hermann Levi felt that the
inner movements were serenade-like, but
as such they provide respite between the
two, titanic outer movements.

Following the Beethovenian model meant
that Brahms had to create a finale that
balanced if not outweighed the opening
movement. Brahms’ solution was essentially
that of Beethoven in the finale of the Ninth
Symphony - though not, of course, using
voices: both begin with seemingly unrelated
passages that return to a state of uncertainty
and move through various musical fields
before discovering the thematic centre of
the piece. Brahms begins with a sombre
Adagio introduction that, like the first
movement’s, features harmony that moves
almost painfully from chord to nearby
chord. This gives rise to fragmentary, more
troubled music, which in turn is interrupted
by a long horn melody; this tune had
personal significance for Brahms, in that he
wrote it out, with some home-made verse,
on a card sent to Clara Schumann when

Glossary

they were estranged. It is joined by the
trombones (making their first appearance in
the work), that suggests a sudden view of a
spacious landscape. Only now does Brahms
bring in his theme, a piece of pure and
simple diatonicism.

Brahms, who never suffered fools, would
snap at people who noted the similarity of
the theme to Beethoven’s ‘Freude’ tune: ‘Any
jackass can see that!” And of course it may
be a Beethovenian tune but its scoring, and
the development to which it is subjected,
are purely and masterfully Brahmsian.

© Gordon Kerry 2015

FIRsT PERFORMANCE:
4 November 1876, Karlsruhe. Otto
Dessoff, conductor.

FirsT WASO PERFORMANCE:
11 August 1944. Ernest J. Roberts,
conductor.

MosT RECENT WASO PERFORMANCE:
21 August 2015. Asher Fisch, conductor.

INSTRUMENTATION:

two each of flutes, oboes, clarinets,
bassoons and contrabassoon; four
horns, two trumpets, three trombones;
timpani and strings.

Sturm und Drang — A movement in German letters, reflected in the other arts, that reached its
highpoint in the 1770s. It is most easily defined by its artistic aims: to frighten, to stun, to overcome

with emotion.

Scherzo - literally, a joke; the term generally refers to a movement in a fast, light triple time which

may involve whimsical, startling or playful elements.

Diatonicism — music which conforms to a key, without discordant notes.
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Your Concert Experience

FOR THE ENJOYMENT OF ALL

When to applaud? Musicians love applause.

Audience members normally applaud:

e When the conductor walks onto the stage

o After the completion of each piece and at
the end of the performance.

When you need to cough, try to do it
discreetly. Cough lozenges are available
from the WASO Ticket Collection Desk
before each performance and at the interval.

Hearing aids that are incorrectly adjusted
may disturb other patrons, please be
mindful of those around you.

Mobile phones and other electronic
devices need to be switched off or
silenced throughout the performance.

Photography, sound and video
recordings are permitted prior to the
start of the performance.

Latecomers and patrons who leave the
auditorium will be seated only after the
completion of a work.

Moving to empty seats. Please do

not move to empty seats prior to the
performance as this may affect seating
for latecomers when they are admitted
during a suitable break.

FOOD & BEVERAGES
You are now able to take your cold drinks
to your seat.

Foyer bars are open for drinks and coffee
two hours before, during interval and after
the concert. To save time we recommend
you pre-order your interval drinks.

M

. p—
".?.‘.' -

FIRST AID

There are St John Ambulance officers
present at every concert so please speak to
them if you require any first aid assistance.

ACCESSIBILITY

e A universal accessible toilet is available
on the ground floor (Level 1).

e The Sennheiser MobileConnect Personal
Hearing Assistance system is available
for every seat in the auditorium. Visit
perthconcerthall.com.au/your-visit/
accessibility/ for further information.

WASO BOX OFFICE

Buy your WASO tickets and subscriptions,
exchange tickets, or make a donation

at the Box Office on the ground floor
(Level 1) prior to each performance and at
interval. Tickets for other performances
at Perth Concert Hall will be available for
purchase only at interval. Please note that
30 minutes prior to performance, the

Box Office will only be available for sales
to that night’s performance.

The Box Office is open Monday to Friday,
9am to 5pm, and contactable on
9326 0000.


http://perthconcerthall.com.au/your-visit/accessibility/
http://perthconcerthall.com.au/your-visit/accessibility/

Meet the Musician

Julia Brooke
Horn

How and where did your musical
journey begin?

| was fortunate to have been brought up
in a very musical household. Both my
parents are professional musicians; my
dad was Associate Principal Bassoon in the
Sydney Symphony and my mum an opera
singer and music educator. My sister and |
sang in choirs from a very young age, and
played recorder, piano and our respective
instruments (horn for me, cello for her) at
school in various ensembles.

During your WASO career what concert
stands out?

There have been so many during my time
here. But one that | will always think of
fondly was performing Wagner’s Tristan
und Isolde with Asher and an absolutely
incredible cast. It is rare to see Wagner
operas performed in Australia, so it felt
like a wonderful privilege to perform such
a magnificent score whilst sharing a stage
with some truly magnificent voices.

Have you played in any other
orchestras?

| have been lucky enough to have played
with every state symphony and opera
orchestra in Australia during various stages
of my career. | have also worked with

the New Zealand Symphony, which was
wonderful and the first time I'd been to NZ.
We played 14 concerts over several weeks
and travelled the length of the country.

It was a wonderful introduction to many
marvellous places!

If you could program your own concert
what would you play and who would be
the conductor?

We could call this concert “Julia’s
favourites”, but in honesty there are many.
We would start with Wagner’s Siegfried
Idyll, followed by Britten’s magical
Serenade for Tenor, Horn and Strings. The
second half would be Stravinsky’s The Rite
of Spring. Yannick Nézet-Séguin would
conduct us...on tour, so we would perform
in the Elbphilharmonie in Hamburg.

If you were stranded on a desert island,
what 3 things would you choose to have
with you?

My dog Enid loves the beach so she can
come, a striped beach umbrella because
one must always be sun-safe and stylish.
And my last item would be Barack Obama’s
memoir A Promised Land, because it’s
been sitting on my shelf for ages and I'll
have time to get stuck into its 768 pages.

What’s the most played non-classical
track on your phone?

Well the second most played is Marvin
Gaye’s “Got to give it up”, but in truth |
am an incredibly light sleeper...so the
most played is actually a sleep soundtrack
called “Gentle Rains”. | find going to sleep
after concerts particularly difficult, so
sleep sounds help me to unwind. They
stop phrases of music from that evening’s
concert playing on a loop in my head

all night!
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Community Engagement & Education

Education Week+ Wrap Up

An annual tradition at WASO is our
Education Week+: a festival for families,
students, emerging composers, community
musicians and more. A two-week
celebration that shines a spotlight on just
some of the amazing programs that WASO
delivers, these programs reach hundreds

of individuals and create opportunities

for people of all ages and walks of life

to engage with extraordinary music and
musicians - stimulating life-long learning and
participation in a rewarding cultural life.

2021 Education Week+ saw WASO
performing and engaging with over 4,000
individuals from June 1-12. Kicking off
with a free concert featuring presenter

Lee Stanley and the Education Chamber
Orchestra in EChO’s Sea Adventures,
families and little ones aged O - 6 set sail
for the high seas to experience a musical
extravaganza. Lee Stanley and a quartet

of musicians including Rebecca Glorie and
Jasmine Middleton (UWA Masters Student)
on violin, Alexander Millier on clarinet

and John Keene on double bass delivered
three creative development workshops for
students in Years 5 and 6 at North Parmelia
and Medina Primary School as a part of our
much-loved Crescendo program. Students
were creatively engaged throughout the
hour, relishing in the chance to compose and
perform a song with their WASO musician to
their class.

Other highlights of Education Week+
included Composition Project, WASO’s
flagship artist development program. Led
by celebrated Australian composer and
project Artistic Director James Ledger,

five promising and emerging composers
premiered new solo works written for WASO
musicians. The quality of composition was
experimental and impressive, and well
received by an audience of composer family,
friends, but also members of the general
public excited to see something a

bit different.

The crowd favourite Rusty Orchestra
performed a selection of popular and
engaging music to a delighted, sold out
audience at Perth Concert Hall. Conducted
by Peter Moore, community musicians
practiced for months and travelled from all
over Perth and the South West to perform
side-by-side with WASO musicians. The
performance was followed by thunderous
applause, with some audience members
giving a standing ovation and even tears
whilst applauding.

Triple-threat orchestral performer Thea
Rossen made her debut with WASO. The
percussionist, composer and educator
presented three performances of Young
Person’s Guide to the Orchestra, during
which young audience members had the
opportunity to have their compositions
performed live by WASO musicians. Both
schools and families loved the performances
and getting involved, particularly during the
body percussion section and at the bubble
machine and origami stations.

“It’s always a privilege for us musicians to be
able to take part in these projects, to share
our love of music, and to get to see how
music can affect people in such powerful
and profound ways.

“A privilege indeed!”

- Andrew Nicholson, Principal Flute



Philanthropy
Thank you, for helping us create EXTRAORDINARY MUSIC

On behalf of all the Musicians, our Board of Directors and all of us here at WASO, we
thank you from the bottom of our hearts for your generosity this end of financial year.

Your support gives us the freedom to perform, funding the elements essential to our craft
as we breathe life into an art-form which has the power to inspire, enrich and transform lives.

As Artists, we are grateful to do something we love each day and share that love with
our community. Because of you, music will continue to touch the hearts of those who
enter Perth Concert Hall, and of those in our schools and communities through our many
education and engagement programs.

Because of you, our ambitions are limitless.

Thank you, for sharing your passion of music with us and your fellow Western Australians.

Crane

Graeme Norris Jenna Smith
Annual Giving Ambassador Annual Giving Ambassador

LRIV
[y o o

WASO thrives on the enthusiasm, passion and support we receive from our wonderful
donors.

If you are interested in joining our donor family, we would love to hear from you!
Please call Taui Pinker, Development Manager on (08) 9326 0014 or via
pinkert@waso.com.au to find out more.
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Our Patrons

The ongoing and generous support we receive through Philanthropy is essential to
sustaining an Orchestra in Western Australia now, and for future generations.

Through the partnership of our philanthropic community our vision is nurtured, bringing
the joy of music to every corner of our vast and beautiful state.

Together we are achieving remarkable things. Thank you for your invaluable support.

Honorary Patron
Janet Holmes a Court AC

The Endowment Fund

Major Gifts

Tom & Jean Arkley
Bendat Family Foundation
Janet Holmes a Court AC
Minderoo Foundation
Rod & Margaret Marston
Sagitte Yom-Tov Fund

Estates

Lee Bickford

Rachel Mabel Chapman
S &dJ Dale

Malcolm Hood

Clive Knight

Paul Lee

Anna Nottage in memory
of Edgar Nottage

Wendy Scanlon
Judy Sienkiewicz
Mrs Roslyn Warrick
Anonymous (7)

Symphony Circle
Honouring individuals
who have pledged a gift
to WASO in their Will.

Julian Agafonoff &
David Escott

Kevin ‘Joe’ Blake

Ms Davilia Bleckly
Mr John Bonny

Dr G Campbell-Evans
Deirdre Carlin

Dr Anne Chester
Anita & James Clayton
Lesley & Peter Davies
Dr Michael Flacks
John Foster

Judith Gedero

Robyn Glindemann
Gwenyth Greenwood
The Guy Family
Angus Holmes

Emy & Warren Jones
Barbara Joseph

Colin & Jo King

Rachael Kirk & Tim White
Wolfgang Lehmkuhl

Dr Mary Ellen MacDonald
Deborah Marsh

Lesley R. McKay &
Murray R. McKay

Suzanne Nash

Paula Phillips

Jan & Bryan Rodgers
Nigel & Dr Heather Rogers
Jacinta Sirr-Williams
Susan Stitt

Ruth Stratton

Ruth & Neville Thorn
Gavin Toovey & Jaehan Lee
Agatha van der Schaaf
Sheila Wileman

Sagitte Yom-Tov Fund
Anonymous (40)

Chairman’s Circle
Championing artistic
excellence

Jean Arkley

Prue Ashurst in memory
of Eoin Cameron

Gavin Bunning

Richard Goyder AO &
Janine Goyder

Janet Holmes a Court AC
Tony & Gwenyth Lennon
Rod & Margaret Marston*
Joshua & Pamela Pitt*

In memory of

Mary Rodoreda

Geoff Stearn

Leanne & Sam Walsh*
Anonymous (1)

The 2021 WASO
Song Book
Supporting new works
commissioned for 2021
and beyond

Founding Patron
Janet Holmes a Court AC

Prue Ashurst
In memory of
Mary Rodoreda
Geoff Stearn

Instrument Fund
John Albright & Susan
Lorimer —EChO Double
Bass and set of Trumpets
Peter Ingram — Piccolo
Deborah Marsh —
Conductor’s Podium and
Cor Anglais

Margaret & Rod Marston
— Bass Clarinet

Peggy & Tom Stacy -
Cor Anglais and Piccolo
Jean & Peter Stokes

— Cello, Tuba, Tenor
Trombone, Bass
Trombone, Wooden
Trumpet, French Horn &
Music Score Folders

Education & Community
Engagement Fund
Jean Arkley

Annette Cottee

Penny & Ron Crittall
Robyn Glindeman

Paul Jansz

Journey Recuitment
Sara Macliver &
Richard Bevan

Peter & Susan Metcalfe
Susan Monger
Deborah & Miles Protter
Eveline Read

Dr Carol Warren
Anonymous (1)

Trusts & Foundations
Bendat Family Foundation

McCusker Charitable
Foundation

Simon Lee Foundation

Crescendo Giving
Circle

Jean Arkley

Prue Ashurst

Ruth Bailey

David & Suzanne Biddles
Bunning Family

S Cherian

Brenda Cohen

Kaylene Cousins
Megan & Arthur Criddle
Dane Etheridge &
Brooke Fowles

Euroz Charitable Foundation
Sue & Clive Hovell

LeMessurier Charitable
Trust

Rosalind Lilley
Lommers Engineering
Pty Ltd

Louise & Bryant Macfie
Mrs Morrell

Judith Nash

G &I Nicholas

The Sheena Prince
Memorial Fund

Pamela Pitt

Dr Lance Risbey

Tony Rudd

Rosalin Sadler in memory
of Joyce Durbin Sadler

In memory of Robert &
Joan Street

Reto Vogel

WA Massed Choir Festival
Alan Whitham

Mary Ann Wright
Anonymous (2)

Trusts & Foundations
Crown Resorts Foundation
Packer Family Foundation
Feilman Foundation

Stan Perron Charitable
Foundation

Bunning Family



Annual Giving

Principal
Conductor’s Circle
Gifts $20,000+

Jean Arkley in memory of
Tom Arkley

Janet Holmes a Court AC
Tony & Gwenyth Lennon
Patricia New

Joshua & Pamela Pitt
Leanne & Sam Walsh*
Peter & Jean Stokes*
Anonymous (1)

Impresario Patron
Gifts $10,000+

Gay & Bob Branchi

Gavin Bunning

Dr Glenda Campbell-
Evans & Dr Ken Evans*
Brian & Romola Haggerty
Meg O’Neill & Vicky Hayes
Fred & Nicola Wehr
Anonymous (1)

Maestro Patron
Gifts $5,000+

Prue Ashurst in memory
of Eoin Cameron

Dr John Blott

Lady Jean Brodie-Hall
Prof Rachel &

Rev Dr John Cardell-Oliver
Maree Creighton &
Kevin Davis

Stephen Davis &

Linda Savage

Bridget Faye AM

Roger & Ann Gillbanks
Gilbert George
Warwick Hemsley

Dr Penny Herbert in
memory of Dunstan Herbert
Dale & Greg Higham
Sue Hovell

Margaret & Peter James
Keith & Gaye Kessell

Dr Ronny Low &
Dr Emma Richardson

K &Y Lucas

Bryant & Louise Macfie
Michael & Lesley Page
Paula & John Phillips
Ros Thomson

Gene Tilbrook &
Anne Seghezzi
Michael & Helen Tuite

Moira Westmore
Dr John Woodall
Anonymous (3)

Virtuoso Patron
Gifts $2,500+

Dr Fred Affleck AO &
Mrs Margaret Affleck
Neil Archibald &

Alan R Dodge AM
Maryllis &

Paul Green-Armytage
Tony & Mary Beeley
David & Suzanne Biddles
Peter & Marjorie Bird
Stewart Candlish &
Bianca Panizza

Prof Jonathan Carapetis
& Prof Sue Skull

Kim & Bob Collins
lan & Elizabeth Constable
Lesley & Peter Davies

Dane Etheridge &
Brooke Fowles

Roger Jennings in memory
of Lilian Jennings

Kay Giorgetta

Peter Ingram

Jim & Freda Irenic
Eleanor John & Finn Barrett
Michael & Dale Kitney
Francis Landels

Mi Kyung Lee &

Colin Binns AO

Tony & Gillian Milne
Mrs Morrell

Val & Barry Neubecker
Anne Nolan

Robyn Owens

John Overton
Rosemary Peek

Pamela Platt

Wendy Powles

Jennifer Rankin

Roger Sandercock
Melanie & Paul Shannon
Elisabeth & David Smith
David Stevenson

Michael Snell &
Vicki Stewart

Tessa La Mela
Ruth E Thorn

Clare Thompson &
Brad Power

Stan & Valerie Vicich
John & Nita Walshe

Trish Williams

Fred & Caroline Witting
Sara Wordsworth
Andrew & Marie Yuncken
Anonymous (2)

Principal Patron
Gifts $1,000+

Caroline Allen &

Sandy Dunn

Moira Bailey

Lisa & Glenn Barrett
Sarah & Colin Beckett AO
Ross & Alecia Benzie
Ingrid Berchem
Margaret Bloch

Cathy Bolt in memory of
Tony Bolt

K & C Bond

Dr & Mrs P Breidahl

Dr Laraine Brindle

David Castillo &

Marian Magee

Claire Chambers &

Dr Andrea Shoebridge

Fred & Angela Chaney
Constance Chapman
Grant & Catherine Chappelle
Dr Peter Chauvel

Dr Anne Chester

Anthea Cheney

Jason & Su-Lyn Chong
Keryn & Frank Christiansen
Kenneth Clark

Peter & Sue Clifton

Lyn & Harvey Coates AO
Dr David Cooke

Norah & Roger Cooper
Hon June Craig AM
Natalie Cullity

Edwina Davies Ward in
memory of Wanda G Davies

Monique De Vianna
Kelly & Andrew Diong
Rai & Erika Dolinschek
Simon Douglas

Prof Robert Durand
Bev East

Pamela Eldred
Lorraine Ellard

Dr Jenny & Terry Fay
Tony & Sue Field

Susan & Gavin Fielding AM
Gilly Flower

Eléonore Fuchter
Andrew Gardner
George Gavranic

Dr Anne Gray

Jannette Gray

Pitsamai & Kevin Green
Deidre Greenfeld
Grussgott Trust

Richard B Hammond
Nick Handran Smith &
Elizabeth Allan

Pauline & Peter Handford
Dr & Mrs H Hansen-Knarhoi
Rev Bill Hawley &

Dr Rev Georgina Hawley
In Memory of Eileen Hayes
John & Christine Hedges
Elizabeth & Eric Heenan
Dallas Hickman &

Alex Hickman

Dr John & Patricia Hill
Helen Hollingshead

Dr K & Mr J Hopkins OAM
Judith Hugo

Danuta Julia

Diane Johnson

Emy & Warren Jones
Anthony Kane in memory
of Jane Leahy-Kane

Bill Kean

David Keast & Victoria Mizen
Noelle & Anthony Keller AM
Patricia King

Nelly Kleyn

Ulrich & Gloria Kunzmann
Irving Lane

Barrie & Jude Le Pley

Drs Sunny & Ann Lee

Dr Oon Teik Lee

Ruth & Malcolm Leske
Martin & Ruth Levit

Ann Lewis

lan & Judith Lunt

Dr Seamus MacDonald
Graham & Muriel Mahony
Denise Main

Dr Tony Mander &
Ms Loretta Byrd

Gregg & Sue Marshman
Geoff Massey

Andrew McGuiness
Judith McGuinness

Dr Rebecca Meegan-Lowe
& Richard Lowe
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Betty & Con Michael AO
Mrs Carolyn Milton-Smith in
loving memory of Emeritus
Prof John Milton-Smith
Hon Justice S R Moncrieff
Patricia & Kevin Morgan
Mr & Mrs Geoffrey Morris
Jane & Jock Morrison

Dr & Mrs Peter Moss
Patricia Murphy

Lyn Murray

Judith Nash

Family Nilant

Jim & Wendy O’Neill

Dr Walter Ong &
Graeme Marshall

Ron Packer

Roger Paterson

Tim Pavy & Cathy Cole
Adrian & Ruth Phelps
Charmian Phillips in
memory of Colin Craft
Italo Pizzale

Richard & Sharon Prince
Dr Leon Prindiville

Tony & Val Ramshaw
James & Nicola
Ridsdill-Smith

John & Alison Rigg

Dr Lance Risbey

Will Riseborough
Wayne Robinson

Bryan & Jan Rodgers
Nigel & Dr Heather Rogers

Gerry & Maurice Rousset
OAM

Stephanie Rusyn in
memory of John Kobelke
Robin & Anne Salter
G. J. Seach

Robyn & Ted Sharp
Glenice Shephard
In memory of
Judith Sienkiewicz
Laurel & Ross Smith
Paul Smith &
Denham Harry
Peggy & Tom Stacy
Brian Stewart

Ruth Stratton

lain Summerlin
Elizabeth Syme

Janet & the late
Stephen Thackray

Ruth Thomas in memory
of Ken & Hazel Rowley

Jillian Thompson

Peter & Jane Thompson
in memory of

Mrs Freda Stimson
Rosemary Tomkinson
Gavin Toovey & Jaehan Lee
Mary Townsend

Gwen Treasure

James & Rosemary Trotter
Christopher Tyler
Bernardus Van Deijl
Karen Venard

Maggie Venerys

Geoff & Sandra Wackett
Adrienne & Max Walters AM

Diana & the late
Bill Warnock

lan Watson

Joy Wearne

Alan Westle in memory
of Jean

Dr Chris &

Mrs Vimala Whitaker

Barbara Wilcox
Dai & Anne Williams
Janet Williams

Mrs Jean &

Mr lan Williams AO

Jim & Gill Williams

Simon & Alison Williams
Sally Willis

Judith Wilton &

David Turner

Hilary & Peter Winterton AM
Peter Wreford
Anonymous (28)

Tutti Patron
Gifts $500+

Anne Acton

Inta Albany

Kim Anderson &
Paul Holmes
Catherine Bagster
Shane Baker
Bernard & Jackie Barnwell
Vanessa Barrable
Shirley Barraclough
Peter Bath

Noelle Beasley
Michael & Nadia
Berkeley-Hill

Ann Beveridge
Minnie Biggs

Lea Bingemann
John & Sue Bird in
memory of Penny Bird
Davilia Bleckly

J & D Borshoff

E & G Bourgault in
memory of Betty Sagar

Diane & Ron Bowyer
Sue Boyd

Phil Burrows

David & Pat Bussard

Ann Butcher &
Dean R Kubank

Jennifer Butement
Adrienne & Phillip Buttrose
Maria Caesar

Michelle Candy

R &R Cant

Nanette Carnachan
Joan Carney

S Barea Castillo

Philip & Frances Chadwick
John Collins

Rev Des Cousins

Dr Christopher Cook &
Ms Elise Chong

Carole & John Cox

Keith & Suzanne Cundale
Gary & Judith Davis
Michael & Wendy Davis
Gabrielle Dean

Lee Delaney

Hanneke & Jop Delfos
Ray & June Delmenico
Daphne Devenish in
memory of Bruce Devenish
Diana Deykin

Patricia & Roy Done
Camron Dyer

Mary Ellen in memory of
Kerensa

Judith Fagan

Maxine & Bill Farrell AM
Archa Fox & Charlie Bond
IR &V Freeman

Jennifer & Stephen Gardiner
Neville & Jane Gibbs
Maureen Glancy

Frank Glass

Anne Gray

Barry Green

Andrea Hall

Shona Hall

Paul & Barbara Harris
Peter Harris

Alan Harvey &
Dr Paulien de Boer

Theresa Harvey

Vanessa & Ross Harvey
David and Deborah Hayes
Siew-Mung Ho

Dr Keith Holt

Rosemary Howarth

Jan & Walter Hunter
Lorna & Jonathan Hurst
Richard Isted

Cynthia Jee

Lynn & Michael Jensen
Dr Ursula Kees

B M Kent

Leonie Kirke

John Kusinski &

Ann Motherway

Trevor & Ane Marie Lacy
Yvonne Lamble

Louis & Miriam Landau
Dr Warren Lilleyman
Graeme Ludlow

Robyn Main

Dr John Male

Oliver & Sophie Mark
Pam Mathews &

Dr Mark Brogan

David Maynier

G & K McGregor

Dennis & Maureen McKay
Gaye & John McMath
Terence Middleton
Elizabeth Moran

Louis Mostert

Pamela Motherway
Michael Murphy
Marianne Nilsson
Phuong Nguyen

Marjan Oxley

Adam Parker

Bev Penny

Beth & Walter Pidgeon
J Pinnow

Thomas & Diana Potter
Eveline Read

Eril Reid

Liam Roberts

Paul & Christine Roberts
Dr J B & Mrs A Rowlands
Chris & Serge Rtshiladze
Esther Schenberg
Roberto Sciorilli

The Sherwood Family
Rory & Susan Shiner
Anne Sibbel

Paul & Margaret Skerritt
Hendrik Smit

Helen Smith OAM
Kevin Smith

Geoff & Chris Soutar
John & Elizabeth Spoor



Lois & Robert Stout

Lisa & Andrew Telford
M Thomson & R Robinson
Amanda &

Desmond Thompson
Ivan & Jeanette Thompson
Loma Toohey

Tracey Family

Joan Travis

Judith & Rod Tudball
Heather & Jim Tunmore
Dr Robert Turnbull
Agatha van der Schaaf
Patricia Weston

Alan Whitham
Margaret Whitter

Pari Willis-Jones
Deborah Wiseman
Karen Wood

Margaret Wood

Alison Woodman
Andrew Yeates

Michael Young

Dr Susan Young

Chris & Kathy Ziatis
Anonymous (29)

Friend
Gifts $40+
Thank you to all our

Friends who support
WASO through their gift.

* Orchestral Chair Partnership
As at 3 August 2021.

Every effort is made to keep these listings up to date, however should you notice an
error please contact Emma Matson, Development Coordinator on (08) 9326 0065 or
via matsone@waso.com.au.
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2021 Corporate Partners
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Wesfarmers Arts
Principal Partner
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TIANCI LITHIUM

TOKYO GAS GROUP

KEYNOTE PARTNERS

grace:

Always more.

MIMI

PERRON

roobix

keting sc

ORCHESTRA SUPPORTERS

" g .
future logic HALE X @E?STFWH’%F’?S AAstarphy:
m 3 The et
ABC - I-[]NEEEEM}H Justrilian ‘ 7

CLAsSIC

FUNDING PARTNERS

Australia O
Council
forthe Arts

Australian Government

The West Australian Symphony Orchestra
is assisted by the Australian Government
through the Australia Council,its arts
funding and advisory body.

SUPPORTING BY

Department of

Local Government, Sport
=L and Cultural Industries

(ecest

To share in our vision and discuss the many opportunities extended through corporate partnerships please contact

Corporate Development on 08 9326 0020.



WEST AUSTRALIAN SYMPHONY ORCHESTRA ‘SIBELIUS AND BRAHMS’

BUILDING COMMUNITY IN CONCERT

Woodside acknowledges the importance of the arts in building vibrant
communities. We are proudly Western Australian and honoured to support
West Australian Symphony Orchestra.

3 3 g PART OF
Enjoy this very special performance. ABETTER &
FUTURE  Woodside

woodside.com.au


http://woodside.com.au
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Wesfarmers Arts

West Australian
Symphony Orchestra
and Wesfarmers Arts,
creating the spark
that sets off a lifelong
love of music.

Julia Brooke — WASO Horn




