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Tchaikovsky Symphony No.4

MOZART The Magic Flute: Overture (6 mins)

BRUCH Violin Concerto No.1 (23 mins)

Vorspiel [Prelude] (Allegro moderato) —
Adagio
Finale (Allegro energico)

Interval (25 mins)

TCHAIKOVSKY Symphony No.4 (44mins)

Andante sostenuto — Moderato con anima — Moderato assai, quasi Andante —
Allegro vivo

Andantino in modo di canzona

Scherzo (Pizzicato ostinato) — Allegro

Finale (Allegro con fuoco)

Guy Noble conductor
Laurence Jackson violin

Wesfarmers Arts Pre-concert Talk

Find out more about the music in the concert with this week’s speaker, Ashley Smith (see
page 21 for his biography). The Pre-concert Talk will take place at 6.45pm in the Terrace
Level Foyer.

Listen to WASO
This performance is recorded for broadcast on ABC Classic on December 12 at midnight
AWST (or 9pm on 11 December online). For further details visit abc.net.au/classic
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West Australian Symphony Orchestra

From the centre of Perth to the furthest
corners of our State, every year since 1928,
we set hearts racing with extraordinary
music and exhilarating performances for all
West Australians to share.

West Australian Symphony Orchestra
(WASO) is a for-purpose not-for-profit
company that thrives on the enthusiasm,
passion and support of our entire
community. We harness this energy

to create events and programs across
the State to stimulate learning and
participation in a vibrant cultural life.

We are both fierce advocates for our
great classical musical heritage and
passionate leaders in the commissioning
and performance of new music by
leading Australian and international
composers. Every year we mobilise and
nurture a new generation of young and
emerging artists to help secure a bright
future for music in Australia.

We create the spark that sets off a lifelong
love of music because we believe it has the
power to touch the soul and enrich lives.

Our resident company of full-time
professional musicians are the beating
heart of our organisation. The Orchestra
plays a central role in the vibrancy of
our creative state, and they are also
supported by hundreds of visiting
artists, alongside the volunteers of the

WASO Chorus, to create exceptional
performances for hundreds of thousands
of people each year.

Our Orchestra is led by Principal
Conductor and Artistic Adviser

Asher Fisch. Israeli-born, Fisch is an
internationally renowned conductor

in both the operatic and symphonic
repertoire, and is a frequent guest at the
world’s great opera houses including La
Scala, the Bayerische Staatsoper and the
Metropolitan Opera in New York.

We are proud to call Perth Concert Hall
home.

Connect With WASO

waso.com.au

facebook.com/
WASymphonyOrchestra

twitter.com/WASymphony

instagram.com/
wasymphonyorchestra

youtube.com/
WestAustSymOrchestra

Stay up to date and sign-up to our
SymphonE-news at waso.com.au

=
D k=




STSLIOS

JEWELLERS

CREATING THOSE SPECIAL
MOMENTS IN TIME.

Boutique Jeweller specialising in Argyle pink diamonds,

Australian South Sea Pearls and Diamonds.

www.stelios.com.au
514 Murray St, Perth - (08) 9481 0548

VASSE FELIX

MARGARET RIVER

EST. 1967

MARGARET RIVER’S FOUNDING WINE ESTATE
TASTING BAR « WINE LOUNGE « RESTAURANT ¢ THE VAULT « ART GALLERY * TOURS
Proud to support the West Australian Symphony Orchestra
www.vassefelix.com.au

o/vdssefehxwmes vd:sefe\x\w\es e@vdssefehx



WASO On Stage
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About The Artists

Guy Noble

Conductor

Guy Noble has conducted the Sydney,
Melbourne, Adelaide, West Australian,
Tasmanian, Queensland and Canberra
Symphony Orchestras, the Auckland
Philharmonia, Hong Kong Symphony
and Malaysian and Bergen Philharmonic
orchestras.

He is the host and accompanist each year
for Great Opera Hits (Opera Australia)

in the Joan Sutherland Theatre of the
Sydney Opera House. He conducted
Opera Queensland’s 2014 production of

La Bohéme, Opera in the Alps (2008-2017)
and Opera in the Markets (2009-2017). He
is conductor and host for the Adelaide
Symphony Orchestra’s Classics Unwrapped
series at the Adelaide Town Hall, and the
Queensland Symphony’s Music on Sundays
series at QPAC. He was also a presenter on
BBC Radio 3 and ABC Classic and hosts the
classical inflight audio channel for Qantas.

Guy has worked with a wide variety of
international performers with orchestras
across Australia, including Harry Connick
Jnr, Ben Folds, The Beach Boys, Dianne
Reeves, Glenn Frey, Randy Newman,
Clive James, Conchita, The Two Cellos,
Alfie Boe, Olivia Newton John, Paloma
Faith, Ruthie Henshall and Meow Meow.
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Laurence Jackson
Violin

After studying at The Royal Academy

of Music in London, Laurence joined

the Maggini Quartet in 1993 with whom
he toured all over the world and made
numerous recordings, winning the 2001
Gramophone Award for Chamber Music,
2002 Cannes Classical Awards as well as
two Grammy Award nominations.

Laurence was appointed concertmaster
of the City of Birmingham Symphony
Orchestra (CBSO) in 2006, touring
extensively and making many

recordings, including the solo in Strauss’
Ein Heldenleben. With the CBSO he

has appeared as soloist many times,
performing concertos by Dvorék, Bruch,
Nielsen, and Brahms and has also directed
the orchestra in various programmes,
both as director and director/soloist.
Laurence is an Honorary Fellow of both
Brunel University, London and Canterbury
University and was awarded a fellowship
of the Royal Academy of Music in 2013.
Laurence plays a violin by J. B. Vuillaume,
circa 1850.

Photo: Nik Babic




Media Strategy
that plays to a
different tune

Proud Sponsors of

WXK©’ LONGREACH

West Australian
Symphony Orchestra longreachmedia.com.au

Smart. Sound. Unbiased.




About The Music

Wolfgang Amadeus Mozart

(1756-1791)
The Magic Flute, K.620: Overture

An entertainment devised for a suburban
theatre in Vienna, with a Shakespearian
mixture of raw comedy, magical elements
and high seriousness, became possibly
the most influential opera ever written.
The Magic Flute (Die Zauberfléte) by
Schikaneder and Mozart is, at its simplest
level, a ‘rescue opera’, in which a travelling
foreign prince, Tamino, is given the task
of returning a daughter, Pamina, to her
mother, the Star-Flaming Queen (Queen
of Night), only to discover that Sarastro,
far from being a wicked ravisher, is the
wise and generous leader of an order of
priests, into which Tamino and Pamina are
initiated together.

Both Mozart and Schikaneder were
Freemasons, and this aspect of the
opera has sometimes been interpreted
as a symbolic presentation of Masonic
teachings and ritual. However Papageno,
the bird-catcher who is assigned to
Tamino as travelling companion (the
role played by Schikaneder himself),

is a figure from the world of satirical,
knockabout Viennese theatre; and the
magic flute, the magic bells and the
many transformations are the stock of
the magic play.

Mozart brought this ‘play with song’
(Singspiel) alive with every kind of music
he had written up to then, and, in the
last year of his life, new veins he had not
tapped before. The symbolic three-fold
knocking of Masonic initiation ritual

is heard at the beginning and in the
middle of the Overture. It is surrounded
by learned yet airy fugal music. The
Overture makes obvious that the opera to
follow will be more than the kind of farce
audiences at Schikaneder’s theatre might
have expected.

Adapted from a note by David Garrett © 1998
First performance: 30 September 1791, Vienna

Most recent WASO performance: 08 March
2014, conducted by Asher Fisch.

Instrumentation: two flutes, two oboes,
two clarinets, two bassoons, two horns, two
trumpets, three trombones, timpani, strings.
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About The Music

Max Bruch

(1838 — 1920)
Violin Concerto No.1in G minor, Op.26

Vorspiel [Prelude] (Allegro moderato) —
Adagio
Finale (Allegro energico)

Laurence Jackson, violin

Max Bruch’s First Violin Concerto is one
of the greatest success stories in the
history of music. The violinist Joseph
Joachim, who gave the first performance
of the definitive version in 1868, and had
a strong advisory role in its creation,
compared it with the other famous 19th-
century German violin concertos, those
of Beethoven, Mendelssohn and Brahms.
Bruch’s, said Joachim, is ‘the richest, the
most seductive’. (Joachim was closely
associated as performer with all four of
these concertos, and with the creation of
Brahms’ concerto, which he premiered in
1879.) Soon Bruch was able to report that
his concerto was ‘beginning a fabulous
career’. In addition to Joachim, the most
famous violinists of the day took it into
their repertoire: Auer, Ferdinand David,
Sarasate. With his first important large-
scale orchestral work, the 30-year-old
Bruch had a winner.

The success of this concerto was to

be a mixed blessing for Bruch. Few
composers so long-lived and prolific are
so nearly forgotten except for a single
work. (Kol nidrei for cello and orchestra is
Bruch’s only other frequently performed
piece, its use of Jewish melodies having
erroneously led many to assume that
Bruch himself was Jewish.) Bruch
followed up this violin concerto with two
more, and another six pieces for violin
and orchestra.

But although he constantly encouraged
violinists to play his other concertos,

he had to concede that none of them
matched his first. This must have been
especially frustrating considering that
Bruch had sold full rights in it to a publisher
for the paltry sum of 250 thalers.

In 1911 an American friend, Arthur Abell,
asked Bruch why he, a pianist, had taken
such an interest in the violin. He replied,
‘Because the violin can sing a melody
better than the piano can, and melody is
the soul of music.” It was the composer’s
association with Johann Naret-Koning,
concertmaster of the Mainz orchestra,
which first set Bruch on the path of
composing for the violin. He did not

feel sure of himself, regarding it as ‘very
audacious’ to write a violin concerto,
and reported that between 1864 and
1868 ‘| rewrote my concerto at least half
a dozen times, and conferred with x
violinists.” The most important of these
was Joachim. Many years later Bruch
had reservations about the publication
of his correspondence with Joachim
about the concerto, worrying that ‘the
public would virtually believe when it
read all this that Joachim composed the
concerto, and not I’.



Like Mendelssohn in his E minor Violin
Concerto, Bruch brings the solo violin

in right from the start, after a drum roll
and a motto-like figure for the winds.
The alternation of solo and orchestral
flourishes suggests to Michael Steinberg
a dreamy variant of the opening of
Beethoven’s Fifth Piano Concerto.

With the main theme launched by the solo
violin in sonorous double-stopping, and a
contrasting descending second subject,

a conventional opening movement in
sonata form seems to be under way. The
rhythmic figure heard in the plucked bass
strings plays an important part. But at

the point where the recapitulation would
begin, Bruch, having brought back the
opening chords and flourishes, uses them
instead to prepare a soft subsiding into
the slow movement, which begins without
a pause.

The songful character of the violin is

to the fore in Bruch’s Adagio, where
two beautiful themes are linked by a
memorable transitional idea featuring a
rising scale.

The Hungarian or Gypsy dance flavour

of the last movement’s lively first

theme must be a tribute to the native
land of Joachim, who had composed a
‘Hungarian’ Concerto for violin. Bruch’s
theme was surely in Brahms’ mind at the
same place in the concerto he composed
for Joachim. Bruch’s writing for the

solo violin here scales new heights of
virtuosity. Of the bold and grand second
subject, Tovey observes that Bruch’s work
‘shows one of its noblest features just
where some of its most formidable rivals
become vulgar’. In this concerto for once
Bruch was emotional enough to balance
his admirable skill and tastefulness. The G
minor Violin Concerto is just right, and its
success shows no sign of wearing out.

Abridged from a note by David Garrett © 2004

First performance: January 1868, Bremen,
Joseph Joachim as soloist.

First WASO performance: 15 May 1943 with
conductor Percy Code and soloist Lionel Lawson.

Most recent WASO performance: 13-14 March
2015 with conductor Asher Fisch and soloist
Sarah Chang.

Instrumentation: two flutes, two oboes,
two clarinets, two bassoons, four horns, two
trumpets, timpani, strings.

1
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About The Music

Pyotr llyich Tchaikovsky

(1840 - 1893)
Symphony No.4 in F minor, Op.36

Andante sostenuto — Moderato con anima —
Moderato assai, quasi Andante — Allegro vivo
Andantino in modo di canzona

Scherzo (Pizzicato ostinato) — Allegro

Finale (Allegro con fuoco)

‘The Introduction is the kernel of the
whole symphony, without question

its main idea. This is Fate, the force of
destiny...” This could be a description of
the beginning of Beethoven’s Fifth. But
the words are Tchaikovsky’s and they
describe the strident horn fanfares of his
Fourth Symphony.

Tchaikovsky’s patron, Nadezhda von
Meck, heard in the symphony a profound
emotional drama. After the premiere

in 1878 she asked him whether the
symphony had a definite program, a
literary underpinning. Tchaikovsky had
told others that the symphony’s drama
couldn’t be formulated in words, but for
von Meck, who paid his bills, he went to
the trouble of finding those words.

...in truth, it is a hard question to answer...
In our symphony there is a program (that
is, the possibility of explaining in words
what it seeks to express)...Of course, | can
do this here only in general terms.

The Introduction is the kernel of the whole
symphony, without question its main idea.
This is Fate, the force of destiny, which
ever prevents our pursuit of happiness
from reaching its goal...It is invincible,
inescapable. One can only resign oneself
and lament fruitlessly. This disconsolate
and despairing feeling grows ever stronger
and more intense. Would it not be better
to turn away from reality and immerse
oneself in dreams?

Tchaikovsky continues, identifying
musical ideas representing tender
dreams and fervent hope, then a climax
suggesting the possibility of happiness,
before the Fate theme awakens us from
the dreams...

And thus, all life is the ceaseless
alternation of bitter reality with evanescent
visions and dreams of happiness...There is
no refuge. We are buffeted about by this
sea until it seizes us and pulls us down to
the bottom. There you have roughly the
program of the first movement.

All this matches the emotional character
of the first movement — the music’s
‘profound, terrifying despair’ — and if we
allow for Tchaikovsky’s personal turmoil at
the time (he’'d emerged from an ill-advised
marriage) then it could be given an
autobiographical interpretation.

More striking, though, is Tchaikovsky’s
handling of his two principal ideas: Fate
and ‘self’. Fate is the fanfare (actually a
polonaise, writes Richard Taruskin); ‘self’
is the first real melody — a glorious waltz.



These two ideas collide in the music.
Copying a dramatic strategy from Mozart’s
Don Giovanni, Tchaikovsky superimposes
his dances, matching three bars of waltz
time to one bar of the slower, aristocratic
polonaise (also in three). Then, in the coda,
we hear the ‘complete subjection of self

to Fate’ and the waltz returns one last
time, stretched to match the pulse of the
polonaise — hardly a waltz at all.

The effect of this collision is one of
music — and a composer — torn between
extremes. Tchaikovsky’s instinct was for
lyrical outpourings (his waltz), but he
understood that to be a symphonist in
1878 meant observing the symphonic
conventions established by Beethoven.
The Fate fanfare gave him a motto he
could manipulate.

Tchaikovsky’s student, Sergei Taneyev,
observed that the ‘disproportionately long’
first movement gave ‘the appearance

of a symphonic poem to which three
movements have been appended
fortuitously to make up a symphony’.
Perhaps Tchaikovsky agreed: after the
wealth of detail for the first movement, his
descriptive program peters out.

The second movement is summed up as
an expression of ‘the melancholy feeling
that arises in the evening as you sit alone,
worn out from your labours’. The Scherzo
appears to contain no definite feelings

at all: ‘One’s mind is a blank, and the
imagination has free rein.’ But the Scherzo
is one of the most effective parts of the
symphony — the relentless plucking of
pizzicato strings combining with brilliant
writing for woodwinds and brass, in
particular the scampering piccolo.

In the Finale, Tchaikovsky chooses a
Russian folk song, ‘The Birch Tree’, as the
theme for a set of variations. He gives the
apparently cheerful scenario of holiday
festivities a depressing cast: ‘If you can
find no impulse for joy within yourself,
look at others...Never say that all the
world is sad. You have only yourself to
blame... Why not rejoice through the joys
of others?’ It’s as if we are to hear the
finale as festivity — but second hand. If
this isn’t resignation to Fate, nothing is.

Yvonne Frindle © 2009/2013

First performance: 22 February 1878, Moscow,
Nikolay Rubinstein conducting.

First WASO performance: 4 May 1940. Georg
Schnéevoigt, conductor.

Most recent WASO performance: 6-7 April
2018. Dan Ettinger conductor.

Instrumentation: two flutes, piccolo, two
oboes, two clarinets, two bassoons, four horns,
two trumpets, three trombones, tuba, timpani,
percussion, strings.

13



14

Meet The Musician

Alex Brogan
Associate Principal Viola

What made you want to learn to play
the viola?

When | was six years old | had dreams of
playing the guitar. | mentioned this to my
parents, they agreed and the stage was
set for my musical education to begin.
Unfortunately, | had mistakenly thought
that the guitar was called a “violin”. | had
been asking my parents if | could learn
the violin, whilst dreaming that | would be
learning the guitar. When the “guitar” was
presented to me at Christmas my initial
feelings of confusion were soon replaced
with feelings of great disappointment;

a guitar by any other name certainly did
not sound as sweet... Nevertheless, | did
have violin lessons (with a slightly less
enthusiastic demeanour) and accepted

a scholarship on viola to Perth Modern
School when | was 13.

Tell us about your journey to WASO.
After Perth Modern School | went to

UWA to complete a Bachelor’s degree

in Performance followed by two years
post graduate study in Melbourne at the
Australian National Academy of Music.
During this time in Melbourne | learnt
from incredible teachers, made wonderful
friends and was also lucky enough to travel
with some other members of the school

to Dubai and Salzburg. The Dubai trip was
particularly memorable as it culminated in
Maggie Beer trying to buy a pool cue from
me (which | had fairly won in an auction)
at the seven-star hotel The Burj Al Arab.
This was a wonderful time in my life where
I met many wonderful friends and had
many inspiring experiences. In late 2005 |
returned from Melbourne to Perth and was
freelancing and teaching until securing a
job in WASO in mid-2007.

Who (or what) has been your greatest
inspiration?

From a purely viola playing point of
view my greatest inspiration is Ivan
Vukcevic. He teaches and plays in
Switzerland. Incredible as it seems
now, | was lucky enough to study with
him in Switzerland in January of this
year and | am indebted to the WASO
Patrons and Friends who provided me
with a scholarship which enabled this
unforgettable experience. In general,

| feel incredibly lucky to work in WASO.
We have so many inspirational soloists
and conductors that work and perform
with us; Simone Young, Alexander
Lazarev, Douglas Boyd, Ning Feng, Daniil
Trifonov and Pablo Ferrandez are a few
of my personal favourites from over the
years.



WASO Community Engagement

WASO’s Education & Community
Engagement team are delighted to be
back on the road with our Education
Chamber Orchestra — EChO!

Joined by presenter Libby Hammer,
WASO’s Education Chamber Orchestra
has been thrilled to perform at Perth

Children’s Hospital as part of our Hospital
Orchestra Project and visit North Parmelia

and Medina Primary Schools as part of
the Crescendo program.

WASO’s Education Chamber Orchestra
has additionally been hard at work
recording Libby Meets the Orchestra to
share as a digital learning resource with
regional and remote schools throughout
the Kimberley and Pilbara regions.
Schools will have access to this fun-filled
and imaginative resource throughout
Term 4 with accompanying teacher
resource packs.

The performances saw students meeting
the different families and instruments of
the orchestra and WASO’s musicians, in

an interactive and engaging performance.

Wash your hands and
sanitise regularly

Cough or sneeze into
your elbow

WASQ’s Education Chamber Orchestra
took students on a whistle-stop tour

of musical emotion and explored the
character of each instrumental family,
through song and the orchestral classics.
Students equally delighted WASO
Musicians with wonderful and insightful
questions to finish off these fun-filled
learning experiences.

‘Positive things like music are therapeutic
for the little ones battling big things and
to interact with WASO with uplifting for
parents and children’

Parent, Hospital Orchestra Project

Stay in your
allocated seat

Download the
COVIDSafe App
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WASO Philanthropy

Did you know you can leave a bequest in your

Will to WASO?

If WASO has played an important role
in your past, we invite you to play a role
in its future. Compose your legacy by

leaving a bequest to WASO in your Will.

Bequests are a wonderful way of
making a positive statement about
what you believe in and can ensure
that not only your loved ones, but also
the cultural organisations that left an
impact on your life, are looked after
long after you are gone.

Monies from bequests are invested and
preserved in the Endowment Fund for
the Orchestra and the income earned,
less inflation, is used to support WASO’s
activities for many years into the future.

Alerting us to a bequest you have made
will allow us to thank you appropriately
by welcoming you to WASQO’s Symphony
Circle.

If you would like to have a confidential
conversation about leaving a bequest to
WASO please contact Emily Kennedy,
Major Gifts & Bequests Manager on

(08) 9326 0017 or kennedye@waso.com.au .
Your enquiries are in no way binding and
will be treated in strict confidence.

WASQ’s mission is to touch souls and enrich
lives through music. Our bequest program is
not designed for the rich but rather for the
enriched, and we hope you will join us in
playing a part in WASO’s future.

Cellar Door Open 10am to Spm Daily ¢ Call (08) 9755 6220 Visit www.pierro.com.au




Our Supporters

Philanthropic partnerships come in all shapes and sizes

Whatever the shape or size, your donation helps WASO make a difference and we thank
you for your support. WASO’s philanthropy program continues to grow, supporting our
vision now and into the future. It is an exciting time to be a part of this community, to
meet our musicians and to know you have helped your Orchestra to touch souls and
enrich lives through music. Together we can do amazing things.

Honorary Patron
Janet Holmes a Court AC

Endowment Fund for
the Orchestra

Major Donations

Tom & Jean Arkley

Bendat Family Foundation
Janet Holmes a Court AC
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Sagitte Yom-Tov Fund
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Lee Bickford

Rachel Mabel Chapman
Malcolm Hood

Clive Knight

Paul Lee

Anna Nottage in memory of Edgar
Nottage

Wendy Scanlon

Judy Sienkiewicz

Mrs Roslyn Warrick
Anonymous (7)

Symphony Circle
Thank you to all our Bequestors
Julian Agafonoff & David Escott
Kevin Joe’ Blake

Ms Davilia Bleckly

Mr John Bonny

Dr G Campbell-Evans

Deirdre Carlin

Anita & James Clayton
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Suzanne Nash

Paula Phillips

Jan & Bryan Rodgers

Nigel & Dr Heather Rogers
Jacinta Sirr-Williams
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Chairman’s Circle
Supporting excellence
Richard Goyder AO &
Janine Goyder

Jean Arkley

Janet Holmes a Court AC
Torsten & Mona Ketelsen
Tony & Gwenyth Lennon
Rod & Margaret Marston*
John Rodgers

Leanne & Sam Walsh*

The 2020 WASO
Song Book

Supporting new works
commissioned for the Orchestra for
2020 and beyond

Janet Holmes a Court AC

Prue Ashurst

In memory of Mary Rodoreda
Geoff Stearn

Anonymous (1)

Education & Community

Engagement

Supporting our nationally
recognised Education & Community
Engagement programs

Trusts & Foundations

Bendat Family Foundation
McCusker Charitable Foundation
Simon Lee Foundation

Education & Community
Engagement Fund
Jean Arkley

Annette Cottee

Penny & Ron Crittall
Robyn Glindemann
Journey Recruitment
Deborah & Miles Protter
Eveline Read

Dr Carol Warren
Anonymous (1)

Crescendo

Trusts & Foundations

Crown Resorts Foundation

Packer Family Foundation

Feilman Foundation

Stan Perron Charitable Foundation
Bunning Family

Crescendo Giving Circle
Jean Arkley

Prue Ashurst

David & Suzanne Biddles

S Cherian

Brenda Cohen

Kaylene Cousins
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Euroz Charitable Foundation
Sue & Clive Hovell

Madeleine King MP, Federal
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Rosalind Lilley

Lommers Engineering Pty Ltd
Louise & Bryant Macfie

Mrs Morrell

Judith Nash

G &I Nicholas

Pamela Pitt

The Sheena Prince Memorial Fund
Dr Lance Risbey

Tony Rudd

Rosalin Sadler in memory of Joyce
Durbin Sadler

In memory of Robert & Joan Street
Ruth E Thorn

Reto Vogel

WA Massed Choir Festival
Alan Whitham

Mary Ann Wright
Anonymous (3)

Instrument Fund

John Albright & Susan Lorimer
Peter Ingram

Deborah Marsh

Margaret & Rod Marston
Peggy & Tom Stacy

Jean & Peter Stokes
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Our Supporters

Annual Giving

We are proud to acknowledge the following Patrons for their generous contribution

to WASO in the last twelve months through our Annual Giving program.

Principal Conductor’s
Circle

Gifts $20,000+

Janet Holmes a Court AC
Jean Arkley in memory of
Tom Arkley

Dr Glenda Campbell-Evans &
Dr Ken Evans*

Patricia New

Joshua & Pamela Pitt*

Peter & Jean Stokes*

Impresario Patron

Gifts $10,000 - $19,999
Gay & Bob Branchi

Gavin Bunning

Prof Rachel & Rev Dr John
Cardell-Oliver

Gilbert George

Brian & Romola Haggerty
Meg O’Neill & Vicky Hayes
Alan Whitham

Trish Williams

Wright Burt Foundation
Anonymous (2)

Maestro Patron

Gifts $5,000 - $9,999

Prue Ashurst in memory of Eoin
Cameron

Ruth Bailey

Tony & Mary Beeley

Dr John Blott

Lady Jean Brodie-Hall

Maree Creighton & Kevin Davis
Bridget Faye AM

Dr John Gladstones

Warwick Hemsley

Dale & Greg Higham

Sue Hovell

Peter Ingram

Margaret & Peter James

Keith & Gaye Kessell

Dr Ronny Low &

Dr Emma Richardson

Bryant & Louise Macfie

Paula & John Phillips

G. J. Seach

Geoff Stearn

Ros Thomson

Gene Tilbrook & Anne Seghezzi

Michael & Helen Tuite
Joyce Westrip OAM
Dr John Woodall
Anonymous (6)

Virtuoso Patron

Gifts $2,500 - $4,999

Dr Fred Affleck AO & Mrs
Margaret Affleck

Neil Archibald & Alan R Dodge AM
David & Suzanne Biddles
Peter & Marjorie Bird

Prof Jonathan Carapetis &
Prof Sue Skull

Kim & Bob Collins

lan & Elizabeth Constable
Lesley & Peter Davies
Stephen Davis & Linda Savage
Dr Andrew Gardner

Jannette Gray

Maryllis & Paul Green-Armytage
Danuta Julia

Kay Giorgetta

Dr Penny Herbert in memory of
Dunstan Herbert

Jim & Freda Irenic

Roger Jennings in memory of
Lilian Jennings

Eleanor John & Finn Barrett
Michael & Dale Kitney
Francis Landels

Barrie & Jude Le Pley

Tony & Gillian Milne

Mrs Morrell

Val & Barry Neubecker

Anne Nolan

Robyn Owens

John Overton

Pamela Platt

Thomas & Diana Potter
Roger Sandercock

Melanie & Paul Shannon
Glenice Shephard

Elisabeth & David Smith
Michael Snell & Vicki Stewart
Brian Stewart

Gail & Tony Sutherland

Tessa Tieleman

Agatha van der Schaaf

Stan & Valerie Vicich

John & Nita Walshe

Fred & Caroline Witting
Andrew & Marie Yuncken
Anonymous (4)

Principal Patron
Gifts $1,000 - $2,499
Caroline Allen & Sandy Dunn
Margaret Atkins

Stuart Anderson
Catherine Bagster

Moira Bailey

Betty Barker

Matthew J C Blampey
Namy Bodinner

Cathy Bolt in memory of
Tony Bolt

K & C Bond

John & Debbie Borshoff
Sue Boyd

Dr & Mrs P Breidahl
Laraine Brindle

Elizabeth & James Brown
lan & Marilyn Burton
Adrienne & Phillip Buttrose
Stewart Candlish & Bianca Panizza
Michelle Candy

David Castillo & Marian Magee
Claire Chambers &

Dr Andrea Shoebridge
Fred & Angela Chaney
Constance Chapman

Dr Peter Chauvel

Dr Anne Chester

Anthea Cheney

Dr Keryn Christiansen
Peter & Sue Clifton

John Collins

Dr David Cooke

Hon June Craig AM

Dr Megan Davies
Monique De Vianna
Kelly & Andrew Diong
Rai & Erika Dolinschek
Simon Douglas

Prof Robert Durand

Bev East

Lorraine Ellard

Dr Jenny & Terry Fay
Tony & Sue Field

Gilly Flower

Don & Marie Forrest



Our Supporters

Toni Frank

Eléonore Fuchter

George Gavranic

Robyn Glindemann

Roger & Ann Gillbanks

Prof Lelia Green

Deidre Greenfeld

Grussgott Trust

Ann Hammer

Richard B Hammond

Nick Handran Smith &
Elizabeth Allan

Pauline & Peter Handford
Peter Hansen

Dr & Mrs H Hansen-Knarhoi
Julie Harris

Paul & Barbara Harris
Vanessa Harvey

Rev Bill Hawley & Dr Rev
Georgina Hawley

John & Christine Hedges
Elizabeth & Eric Heenan
Dallas Hickman & Alex Hickman
Dr John & Patricia Hill

Helen Hollingshead

Dr Keith Holt

Dr K & Mr J Hopkins OAM
Rosemary Howarth

Judith Hugo

Jan & Walter Hunter
Richard Isted

Cynthia Jee

Diane Johnson

Emy & Warren Jones
Anthony Kane in memory of
Jane Leahy-Kane

Bill Kean

David Keast & Victoria Mizen
Noelle & Anthony Keller AM
Patricia King

Nelly Kleyn

Ulrich & Gloria Kunzmann
Irving Lane

Mi Kyung Lee & Colin Binns
Dr Sunny & Ann Lee

Ruth & Malcolm Leske
Martin & Ruth Levit

Ann Lewis

Dr Rebecca Meegan-Lowe &
Richard Lowe

lan & Judith Lunt

Dr Seamus MacDonald
Graham & Muriel Mahony
Denise Main

Dr Tony Mander & Ms Loretta Byrd
Gregg & Sue Marshman
Geoffrey Massey

Pam Mathews & Dr Mark Brogan
Judith McGuinness

Betty & Con Michael AO

Mrs Carolyn Milton-Smith in
loving memory of Emeritus Prof
John Milton-Smith

Hon Justice S R Moncrieff
Elizabeth Moran

Mr & Mrs Geoffrey Morris

Jane & Jock Morrison

Dr & Mrs Peter Moss

Patricia Murphy

Lyn Murray

Judith Nash

Family Nilant

Marianne Nilsson

Jim & Wendy O'Neill

Dr Walter Ong & Graeme Marshall
Ron Packer

Michael & Lesley Page
Rosemary Peek

Charmian Phillips in memory of
Colin Craft

Beth & Walter Pidgeon

Richard & Sharon Prince

Dr Leon Prindiville

Tony & Val Ramshaw

Rev Philip Raymont

Prof lan Reid &

Dr Gale MacLachlan

James & Nicola Ridsdill-Smith
John & Alison Rigg

Dr Lance Risbey

Will Riseborough

Paul & Christine Roberts
Wayne Robinson

Bryan & Jan Rodgers

Gerry & Maurice Rousset OAM
Dr J B & Mrs A Rowlands
Stephanie Rusyn in memory of
John Kobelke

Robin & Anne Salter

Robyn & Ted Sharp

Anne Sibbel

In memory of Judith Sienkiewicz
Laurel & Ross Smith

PAI Smith & DA Harry

Geoff & Chris Soutar

Malca & Graham Spencer-Laitt
David Stevenson

Donald & Laurel Stewart

lain Summerlin

Richard Tarala & Lyn Beazley AO
Janet & the late Stephen Thackray
Ruth Thomas in memory of

Ken & Hazel Rowley

Clare Thompson & Brad Power

Jillian Thompson

Peter & Jane Thompson in
memory of Mrs Freda Stimson
Mike Thomson & Rae Robinson
Ruth E Thorn

Gavin Toovey & Jaehan Lee
Mary Townsend

Tracey Family

Gwen Treasure

James & Rosemary Trotter
Christopher Tyler

Yvonne Varey

Karen Venard

Maggie Venerys

Geoff & Sandra Wackett

Rita Wager

Adrienne & Max Walters AM
Diana & the late Bill Warnock
lan Watson

Joy Wearne

Frederick Wehr

Dr Deb Weir

Alan Westle in memory of Jean
Moira Westmore

Dr Chris & Mrs Vimala Whitaker
Barbara Wilcox

Dai & Anne Williams

Mrs Jean & Mr lan Williams AO
Jim & Gill Williams

Simon & Alison Williams
Judith Wilton & David Turner
Hilary & Peter Winterton AM
Margaret Wood

Kin Yung

Anonymous (31)

Tutti Patron

Gifts $500 - $999
Anne Acton

Kim Anderson & Paul Holmes
Kenneth & Judith Arkwright
Arron Arntzen

Rebe Atlas

Phillip & Mary Bairstow
Steven & Joanne Baitz
Barrie Baker

Shane Baker

Bernard & Jackie Barnwell
Shirley Barraclough

Lisa & Glenn Barrett
Berwine Barrett-Lennard
Peter Bath

Noelle Beasley

Colin & Sarah Beckett
Alecia Benzie

Ross Benzie

Ingrid Berchem
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Our Supporters

Michael & Nadia Berkeley-Hill
Ann Beveridge

Eric Bew

Eileen Bibby

Minnie Biggs

Lea Bingemann

John & Sue Bird in memory of
Penny Bird

Jane Blanckensee

Davilia Bleckly

Margaret Bloch

E & G Bourgault in memory of
Betty Sagar

Diane & Ron Bowyer

Judith Brown

Christine Burson

David & Pat Bussard

Ann Butcher & Dean R Kubank
Kevin Button & Susie Lim
Maria Caesar

R &R Cant

Dr Charlene Caspersz &

Dr Rob Will

S Barea Castillo

Philip & Frances Chadwick
Renate Chandler

Tim & Claire Chapman

Grant & Catherine Chappelle
Jason & Su-Lyn Chong

Diane Christensen

Roger Clarnette

Mark Clifton

Lyn & Harvey Coates AO
Shirley Cohen

Chris & Swee See Colton

Dr Christopher Cook &

Ms Elise Chong

Norah & Roger Cooper
Nancy Cotterell

Glenn Coughlan

Pru Cowan

Penny & Ron Crittall

Natalie Hall Cullity

Gina & Neil Davidson

Brett Davies

Gary & Judith Davis
Hanneke & Jop Delfos

Alma Della Marta

Elizabeth Dempsey-Lees
Daphne Devenish in memory of
Bruce Devenish

Jilyan Dingle

Patricia Done

Beth Duncan

Camron Dyer

Christine Eilon

Patricia Elder

Pamela Eldred

Mary Ellen in memory of Kerensa
Maxine & Bill Farrell AM
Susan & Gavin Fielding AM
Sue & Paul Fisher

Owen & Judy Fletcher

Mr & Mrs J & J Forgan
Archa Fox & Charlie Bond
John & Margaret Freeman
Margaret Furphy

Rony Gabbay

Margaret Gadsdon

Joan Gagliardi

Jennifer & Stephen Gardiner
Neville & Jane Gibbs

Dr Rhona Giles

Beth Gow

Anne Gray

Pitsamai & Kevin Green
Gwenyth Greenwood

Nola Gregory

Bob & Jenny Greig

Sonia Grinceri & Paula Watt
Barbara Haddy

Dr Roland Haehnel

Michael & Helen Hawkins
Shona Hall

Jean Hamory

Rosalind Hampton & David Dodd
Alan Harvey & Dr Paulien de Boer
Theresa Harvey

Siew-Mung Ho

Deidre Hodby

Dr Annette Holland

Ida Holt

Alfred Huis

Lorna Hurst

Leif Jamvold

John Jarvis

Elinor Jenkins

Lynn & Michael Jensen

Tim Johnson & Nat Shulman
Sally Johnston

Leah Joseph

Dr Susan Joubert

Kevin & Elissa Karlson

Dr Ursula Kees

B M Kent

Kerry Kerr

Leonie Kirke

Dr Elena Krylova

John Kusinski & Ann Motherway
Darryl & Jacky Lacey
Trevor & Ane Marie Lacy
Louis & Miriam Landau
Joelle Larsen

Dr Hoh Peng Lee

Dr Oon Teik Lee

Ruth Lilly

Dr George Lipton
Beverley Lockley

Dr John Male

Dennis & Maureen McKay
Oliver & Sophie Mark

Dr Marie Martin

Diana McArthur

Don & Moira McKinley
Donna & Peter Millington
Patricia & Kevin Morgan
Louis Mostert

Margaret & Bruce Murdoch
G &I Nicholas

Phuong Nguyen

Mary O’Hara

Marjan Oxley

Valetta Parr

Heather Passmore

Dr John Pearce

Bev Penny

Prof Suvendi Perera
Adrian & Ruth Phelps
Anne Pickard

Deborah & David Piesse
Frank & Valda Pitman
Julienne Prendergast
Alan & June Prouse

Laura Raiter

Michael Ratcliffe

Eveline Read

Rosie Reeman

Graeme Reynolds &
Lesley Parker-Reynolds
Shirley Ridgwell

Kim & Annemarie Riseborough
Alison Robins

Leigh Robinson & Deborah Gellé
Nigel & Dr Heather Rogers
Chris & Serge Rtshiladze
Thelma Same

Veronica Sass-Nielsen
Elizabeth Scott

Margaret & Roger Seares
Maureen Sellick

Sarah Seymour & Evan Eble
The Sherwood Family
Rory & Susan Shiner
Graham Simpson

Paul & Margaret Skerritt
Eric & Virginia Skipworth
Hendrik Smit

Helen Smith OAM

Kevin Smith

Margaret & John Solosy



Dr Louise Sparrow
Cisca Spencer

John & Elizabeth Spoor
Mark Stacey

Peggy & Tom Stacy
Eleanor Steinhardt
Alan & Jan Stewart
Lois & Robert Stout
Ruth Stratton

Doll Syminton
Anthony Taylor

Lisa & Andrew Telford
Ralph Ten Seldam

Amanda & Desmond Thompson

Ivan & Jeanette Thompson
Dianne Thomson

Janice Tiller

Loma Toohey

Joan Travis

Gordorn Trewern

Prof David Tunley
Heather & Jim Tunmore
Dr Robert Turnbull
Patrica Turner

Michael & Gwenda Upton
Bernardus Van Deijl
Marilyn Van Heemst
Rae & Murray Wackett
Claire Walkley

Doris Walton

Janet Wallis

Alex Waterhouse

Anne Watson

Barry Watson

Patricia Weston
Barbara Wheatley

Margaret Whitter
Violette William
Sally Willis

Pari Willis-dJones
Rowena Withers
Karen Wood
Alison Woodman
Sara Wordsworth
Andrew Yeates
Edward Young

Dr Susan Young
Chris & Kathy Ziatis
Maxim Zuvela
Anonymous (34)

Friend
Gifts $40 - $499

Thank you to all our Friends who

sirrj@waso.com.au

If you are interested in becoming a Patron or learning more about WASO Philanthropy please
contact Jacinta Sirr-Williams, Philanthropy & Annual Giving Manager, on 9326 0014 or email

WASO Philanthropy brochures are available from the WASO Programs and Information Desk
located in the main foyer of Perth Concert Hall, or you can visit waso.com.au

All donations over $2 are fully tax deductible.

About The Speaker

Ashley Smith

Pre-concert Speaker

Clarinettist Ashley William Smith is

an internationally demanded clarinet
soloist, recitalist, and chamber musician.
Ashley is a laureate of several the
industry’s most prestigious prizes
including the APRA Performance of the
Year, the Music Council of Australia
Freedman Fellowship, an ABC Symphony
International Young Performer Award,
and a Churchill Fellowship.

Ashley has performed throughout

Australia, the USA, Europe and Asia in
performances with Bang on a Can, the
Chamber Music Society of the Lincoln

Center, Chamber Music Northwest, the
Kennedy Center, the Beijing Modern
Music Festival, and IRCAM. As a soloist
and director he has performed alongside
several international and Australian
orchestras. Most notably, his performance
of Lachlan Skipworth’s Clarinet Concerto
with the West Australian Symphony
Orchestra was awarded the APRA 2015
Performance of the Year.

Ashley is an Assistant Professor at
the University of Western Australia
where he is the Head of Winds and
Contemporary Performance.
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Your Concert Experience

FOR THE ENJOYMENT OF ALL

When to applaud? Musicians love applause.

Audience members normally applaud:

o When the conductor walks onto the stage

e After the completion of each piece and
at the end of the performance

When you need to cough, try to do it
discreetly. Cough lozenges are available
from the WASO Ticket Collection Desk
before each performance and at the
interval.

Hearing aids that are incorrectly adjusted
may disturb other patrons, please be
mindful of those around you.

Mobile phones and other electronic
devices need to be switched off or
silenced throughout the performance.

Photography, sound and video
recordings are permitted prior to the start
of the performance.

Latecomers and patrons who leave the
auditorium will be seated only after the
completion of a work.

Moving to empty seats. Please do not
move to empty seats prior to the
performance as this may affect seating for
latecomers when they are admitted
during a suitable break.

FOOD & BEVERAGES

You are now able to take your drinks to
your seat.

Foyer bars are open for drinks and coffee
two hours before, during interval and after
the concert. To save time we recommend
you pre-order your interval drinks.

PERTH CONCERT HALL
FIRST AID

There are St John Ambulance officers
present at every concert so please speak to
them if you require any first aid assistance.

ACCESSIBILITY

e A universal accessible toilet is available
on the ground floor (Level 1).

e The Sennheiser MobileConnect
Personal Hearing Assistance system
is available for every seat in the
auditorium. Visit perthconcerthall.com.
au/your-visit/accessibility/ for further
information.

WASO BOX OFFICE

Buy your WASO tickets and subscriptions,
exchange tickets, or make a donation

at the Box Office on the ground floor
(Level 1) prior to each performance and at
interval. Tickets for other performances

at Perth Concert Hall will be available for
purchase only at interval. Please note that
30 minutes prior to performance, the Box
Office will only be available for sales to
that night's performance.

The Box Office is open Monday to
Friday, 9am to 5pm, and contactable on
9326 0000.
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Wesfarmers Arts
Principal Partner

PLATINUM PARTNERS

City of Perth
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To share in our vision and discuss the many opportunities extended through corporate partnerships please contact
Corporate Development on 08 9326 0004.
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West Australian
Symphony Orchestra

MACA HAS BEEN

PARTNERING WITH WEST
AUSTRALIAN SYMPHONY
ORCHESTRA SINGE 2014

We are excited to continue our
support towards their mission
to touch souls and enrich lives
through music.

Over the last 10 years MACA has raised
more than $12 million for various charity
and community groups in support of the
performing arts, cancer research, medical
care, mental health and Aboriginal youth in
remote communities across Western
Australia. We pride ourselves on being a
leader in the community supporting a wide
range of initiatives.

MACA is an integrated services contractor
specialising in:

Mining

Crushing

Civil Construction

Infrastructure

Mineral Processing Equipment

ca”' Www.maca.net.au




